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   Taniwha: The Re-Spiritualization of Land and Film in 

   Aotearoa
3.35-3.45 - Short break

3.45-4.15 -  Poetry reading from Jenny Vuglar, and short presentations  

                     in support of art displays by Susan Wilson & Kathy Shaw
4.15-4.30 -  Coffee

4.30-5.20  - Session 4 (chair – Dominic Alessio, Richmond the American 


         University in London)

-  Professor Martin Barker and Ernest Mathijs (University 

of Wales, Aberystwyth) Where is Middle Earth? Researching The Lord of the Rings in Different National    Contexts
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of the Elves: Eco-Catastrophe, Technophobia and Bio-Security in The Lord of the Rings
                 - Thierry Jutel (Dunedin) The Lord of the Rings, Landscape, 

                    Transformation and the Geography of the Virtual
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Where is Middle Earth?

Researching Lord of the Rings in Different National Contexts

Martin Barker & Ernest Mathijs

Since its original release, the Lord of the Rings (LOTR) film series has attracted worldwide attention. An international phenomenon, the films offer a special opportunity to examine the ways globally distributed films take on importance to viewers in different national contexts – a matter of long-standing debate among both academics and cultural opinion leaders. This presentation will make an argument as to why a particular kind of audience research may make a major contribution to getting to know the meanings attributed to LOTR; and will address the difficulties in using such an approach when ‘fantasy’ is concerned.

Concerning the first, we will discuss the usefulness and limits of previous cross-cultural research (e.g., Wasko, Liebes & Katz), questioning the employability of concepts like ‘globalization’ and ‘localization’. This is particularly a problem with LOTR: Tolkien’s original story was very ‘English’, addressing a concern at the erosion of a (romanticised) English rural life. To this has been added the much-publicised fact that the films have been made in New Zealand, celebrating the shooting locations. The film was at the same time financed from America, through AOL-Time-Warner (‘The world is our audience’). Our question has to be: how do people around the world make sense of (and make important to their lives) ‘geographical’ meanings accompanying the LOTR text?

The second issue moves beyond geographical locality. It addresses the important but hardly researched notion of cultural placement (and ownership) of a ‘fantasy’ text by its viewers, including the facilitation of different meanings in particular cultural (and political) contexts. A close study of the British marketing and reviewing associated with the release of the second LOTR film has revealed that the discursive centre of commentary in Britain has been around the epic nature of the film, within which the grandeur of the special effects combines with the scale of the conflicts to give a particular meaning to the film as ‘fantasy’.

In short, we would like to know about the ‘possible worlds’ different audiences attach to the LOTR film texts, real (British or New Zealand) or imaginary. The presentation will conclude by outlining some of the research methods we plan to use in the forthcoming research.

Martin Barker took up his post as Professor of Film and Television Studies at the University of Wales, Aberystwyth in January 2001. He had previously worked for 29 years at the University of the West of England, where he became Head of School of Cultural Studies, and then for two years as Reader in Media Studies at the University of Sussex. Barker's research has covered a wide range of areas, from censorship campaigns (A Haunt of Fears [1984, Pluto]), The Video Nasties: Freedom and Censorship in the Media [ed., 1984, Pluto], Ill Effects: The Media/Violence Debate [co-edited 1997, 2001, Routledge]), comic books and their readers (Comics: Ideology, Power and the Critics [1989, Manchester University Press]), film traditions and analysis (From Antz to Titanic: Reinventing Film Analysis [co-author 2000, Pluto]), to most recently film audiences (Knowing Audiences: Judge Dredd, its Friends, Fans and Foes [co-author, 1998, University of Luton Press], The Crash Controversy [co-author 2001, Wallflower]) and smaller researches into the audiences for Straw Dogs, A Clockwork Orange, and Being John Malkovich. He is now directing a major research project into the launch and reception of The Lord of the Rings: Return of the King, funded by a grant from the Economic and Social Research Council, and coordinating an international consortium of research groups in 14 countries who will be studying the reception of the film across the world.

Email: mib@aber.ac.uk

Ernest Mathijs is lecturer in Film Studies at the University of Wales, Aberystwyth. Before that, he was Assistant Professor in Film Studies at the Free University of Brussels (1999-2001). His main research interest is the reception of contemporary alternative cinema and the study of critical discourses on film and television. He has published on these (and related) topics in Literature/Film Quarterly, Television and New Media, Kinoeye, Andere Sinema, and Cinema Journal. He has published chapters in collections such as Defining Cult Movies (Manchester University Press, 2003), Horror International: World horror Cinema (Wayne State University Press, 2003), Born to be Bad: Trash Cinema (forthcoming 2004), and Horror Zone: the Cultural Experience of Contemporary Horror Cinema (forthcoming, 2004), and was a regular contributor for several Belgian film journals - Plateau, MediaFilm/Cinemagie, - from 1995-2000. He is currently writing a book on the international reception of David Cronenberg. He also collaborates on a major international research project on the launch and reception of the Lord of the Rings: Return of the King and is completing research for the books on Cinema in the Low Countries, Big Brother International, and Alternative European Cinema (all to be published by Wallflower Press in 2004). Most recently he set up a book series on Contemporary Cinema (with Steven Schneider) at Rodopi Press.

Email: eem@aber.ac.uk 

Getting to Wellywood: 

Globalising the Culture Industry in Wellington

Bronwyn Beatty & Jenny Lawn

This presentation studies how Wellington City is positioning itself in the lucrative global entertainment industry. Our case study focuses on the impact of Peter Jackson's Lord of the Rings trilogy on the city's self-promotion and economic development plans. How has the city changed, in its civic identity, through the competition for global investment in culture? What are the risks and rewards of attempting to develop a sustainable export industry in film production?

The appearance of a cave troll on the façade of the Embassy Theatre notwithstanding, Wellington has not exactly transformed into a Middle Earth theme park yet, and Te Papa still stands as the single largest icon of the consumption of culture in Wellington.  However, in marketing itself as the creative centre of the Lord of the Rings project, Wellington has attempted both to meet a niche market for cultural tourism, and to develop a high-tech film production infrastructure. Wellington offers not merely physical locations but also virtual locations which can be created and manipulated digitally.

Wellington's marketing angle focuses on "absolutely, positively" urban chic centered around the café, the art gallery, the studio, and the theatre: contemporary, sophisticated, cultured, intellectual, creative. (Commerce is left to Auckland, heritage to Christchurch, and timelessness to Dunedin). The function of local government as brand manager and entrepreneur will be of some interest here, as local authorities in New Zealand increasingly compete for global productions. However, it remains to be seen whether the representation of New Zealand as mythical medieval landscape will translate into investment in local screen innovation. Lying behind this presentation stands a broader question: where does national identity find a place in this surreal world of film production when, as Finlay Macdonald has commented, "the studio backlot becomes an entire country"? 

Bronwyn Beatty is a graduate student at Massey University, Auckland, New Zealand.  She is currently writing her doctoral thesis on the popularity of heroic fantasy, with particular focus on The Lord of the Rings and Harry Potter. Her research interests include the New Zealand film industry, children's literature and the role of fantasy literature in identity formation.
Email: bbeatty@xtra.co.nz
Jenny Lawn lectures in the School of Social and Cultural Studies at Massey University's Auckland campus.  Her research and teaching interests include Kiwi Gothic literature and film, women's writing, and the representation of trauma. Recent publications include: "Redemption, Secrecy, and the Hermeneutic Frame in Scented Gardens for the Blind" in Ariel 30.3 (1999) and "Born Under the Sign of Joan: Margaret Atwood's Lady Oracle, Mommie Dearest, and the Uses of Maternal Ambivalence” in Journal of the Association for Research on Mothering 5.1 (2003). 

Email: j.m.lawn@massey.ac.nz
The Fading of the Elves:
Eco-Catastrophe, Technophobia and Bio-Security


Sean Cubitt

This presentation is an attempt to trace some of the emergent properties of an ecological aesthetic in the first movie of Peter Jackson's trilogy, The Lord of the Rings: The Fellowship of the Ring (2000). This new aesthetic is especially important for all of us who live in Aotearoa/New Zealand, site of the locations and most of the miniature and computer generated image (CGI) material in the film. Tolkien's trilogy shows a distinct distrust of the motives behind specific technologies, and of failure to observe the Natural Law against excess, while accepting the morphological principle that sees Hobbit technologies like watermills or Elvish technologies like weaving as wholly appropriate because their forms are so deeply determined by the nature and purposes of their makers. But Jackson's film is itself a triumph of artifice and craft. How does the film square itself with Tolkien's technophobia, and how does it square with the cultural and ecological terrains of Aotearoa?


Sean Cubitt is Professor of Screen and Media Studies at the University of Waikato, New Zealand, and Honorary Professor in Television Imaging at Duncan of Jordanstone College of Art and Design, University of Dundee, Scotland. Previously Professor of Media Arts at Liverpool John Moores University, he is the author of Timeshift: On Video Culture (Comedia/Routledge, 1991), Videography: Video Media as Art and Culture (Macmillans/St Martins Press, 1993), Digital Aesthetics (Sage, 1998) and Simulation and Social Theory (Sage, 2001) and co-editor of Aliens R Us: The Other in Science Fiction Cinema (Pluto 2002) and The Third Text Reader (Athlone/Continuum, 2002). His most recent book, The Cinema Effect, will be published by MIT Press in January 2004. He has also curated video and new media exhibitions and authored videos, courseware and web poetry. 

Email: seanc@waikato.ac.nz

Caversham - 

History and Sociology in a Dunedin Suburb, 1860 - 2003

Peter Gathercole

This paper draws largely on some 20 years massively detailed research by Professor Erik Olssen and his colleagues at the University of Otago - especially Olssen's Building the New World: Work, Politics and Society in Caversham 1880s - 1920s (Auckland University Press, 1995) - to discuss the changing character of this Dunedin suburb over 140 years. Unique to New Zealand, with a time depth and attention to detail demanding the interest of anthropologists as much as historians, Olssen's studies show that, though predominatly working class, Caversham has retained considerable residential class mix (though not great differences in house size), high geographical movement, the organisation of work often on strict gender lines, and, in a city strongly Scottish in origin, considerable ethnic diversity. 

Recently the paper’s author and students at his Summer Session course at Otago University explored the question of the persistence of these and other historically defined local factors in Caversham, or if, increasingly, the suburb is to be seen as largely similar to others in Dunedin.

Peter Gathercole, following British Army service in Egypt, studied history and archaeology at Cambridge and London Universities between 1949 and 1954. After working in museums in England for four years, he went to the University of Otago, Dunedin, where, while also working in the Otago Museum for four years, over the following decade he developed the Anthropology Department to PhD level. Between 1968 and 1970 he lectured in ethnology at Oxford, then returned to Cambridge, where, until 1981, he was Curator of the University Museum of Archaeology and Anthropology. Thereafter he concentrated on college work, being successively Librarian, Deputy Dean, and, for four years, Dean of Darwin College, where he is now an Emeritus Fellow. His published work has been largely in the fields of Pacific anthropology and ethnohistory (particularly on museum collections made during Cook's Voyages), the history of archaeology (concentrating on the work of the distinguished prehistorian, V. Gordon Childe), museology, and, increasingly, cultural politics. For example, he collaborated with David Lowenthal to edit The Politics of the Past (1990, 1995), a volume of essays derived from the first World Archaeological Congress (Southampton University, 1986). He now lives in Cornwall, is a past President of the Cornwall Archaeological Society, and was until recently an editor of the Society's journal.

Email: p.gathercole@virgin.net

Return of the Taniwha:

The Re-Spiritualization of Land and Film in Aotearoa

Ann Hardy

This paper looks at the coincidence of two recent phenomena in the culture of Aotearoa/New Zealand. The first is the return of the figure of the taniwha, or powerful nature spirit, in film and television programmes featuring Maori material, particularly Whale Rider (2002) and the Mataku television series (2002). While these fictional depictions of increasing Maori confidence have been warmly received, other developments and controversies in relation to ideas about land suggest that the three-way relationship between the Crown, Maori and public opinion in New Zealand is still, in some ways, tense and unsettled. It is suggested that Maori attempts to re-assert a spiritual framework for land ownership are a focus for these tensions

Ann Hardy is a lecturer in Screen and Media Studies at the University of Waikato, New Zealand. She is currently completing a cross-disciplinary PhD in Screen and Media Studies and Religious Studies which investigates the discourses of religion and spirituality involved in the production of a New Zealand feature film and television mini-series. Her previous publications include contributions to Jane Campion's The Piano (Cambridge University Press, 2000), the New Zealand entries for The Women's Companion to International Film  (Virago, 1990) and eight essays to the New Zealand film journal Illusions (1985-1999). Forthcoming publications include a monograph, Film and the Contemporary Search for Meaning for the Alister Hardy Society, Oxford, and contributions to Women In Contemporary World Cinema  (Peter Lang Publishing), and Contemporary New Zealand Cinema (Wayne State University Press). 

Email: a.hardy@waikato.ac.nz
Ethnic Segregation in New Zealand’s Towns and Cities

Ron Johnston
The concentration of members of self-identified ethnic minority groups into selected areas of the urban residential mosaic is a common feature of many countries, including New Zealand. As part of an international comparative study, current patterns and trends in New Zealand are being studied alongside those in Australia, Canada and the United States (the paradigm case for much theorising and empirical baseline-setting). In this presentation three questions are addressed – with particular reference to the situation of the Maori for the period 1991-2001 and using census small area data: 1) How segregated are the major ethnic groups in New Zealand’s towns and cities?; 2) is the degree of segregation the same across all of those places?; and 3) is the degree of segregation of comparable groups the same in different cities. The findings show very clear differences across New Zealand’s urban system, although in general segregation is far less there than it is in the USA.

Ron Johnston is a Professor in the School of Geographical Sciences at the University of Bristol. After graduating at the University of Manchester, he worked at Monash University and the University of Canterbury – where his research concentrated on the urban residential mosaic – before returning to the University of Sheffield in 1974. After three years as Vice-Chancellor of the University of Essex he returned to a research career at Bristol in 1995. His work now focuses on electoral studies, ethnic segregation in cities, and the history of human geography. He has published some 35 books and edited 25 others; recent papers on his new work have appeared in International Journal of Urban and Regional Research, International Journal of 

Population Geography and New Zealand Geographer.
Email: r.johnston@bristol.ac.uk
New Zealand as the Site of a Digitised Wilderness in

 The Lord of the Rings
Stan Jones

Landscapes lend themselves readily to metaphor. This is particularly so with regards to the New Zealand landscape and written and visual culture. Indeed, taking into consideration the latter, there is a particularly well-established history of various and subtle takes on the New Zealand landscape as a site of cinematic national imaginings, ranging from the seminal Sleeping Dogs (1977) and the overestimated(?) The Piano (1993), to the more recent Snakeskin (2001). However, when it comes to the recent Peter Jackson Lord of the Rings trilogy, how is New Zealand portrayed? Despite sometimes being promoted as the natural “Home of Middle Earth”, is the landscape depicted in the film authentic New Zealand? There is, obviously, no role for the modern New Zealand city and town. Furthermore, although the New Zealand imaged and packaged in the film appears wild, untouched, and beautiful, how much of this in the film is really an artificial digitised wilderness (like some of the more obvious computer graphic personages in parts of the first installment The Fellowship of the Ring)? When the “real” New Zealand is being depicted in the film, and then after taking into consideration the not inconsiderable impact of early Maori and later Pakeha settler history in the country, how much of this unique landscape is authentic? 

Stan Jones is Senior Lecturer in Film at the University of Waikato in Hamilton, New Zealand. In 1987 he co-founded the University's film programme. He has since continued teaching on and developing the interdisciplinary programme of Screen and Media Studies in Hamilton, where he has established special interests in German and European cinema (particularly the work of the contemporary director Wim Wenders) and the reception of New Zealand filmmaking in Germany. He is especially interested in questions of national identity and of cross-cultural transfer and appropriation in cinema. He has contributed to the journals Illusions, and Metro and to the anthologies European Identity in Cinema (Intellect, 1998), Screening the Past (Praeger, 1998), Twin Peeks: Australian & New Zealand Feature Films (Damned Publishing, 1999), Fifty Contemporary Filmmakers (Routledge, forthcoming), and New Zealand Filmmakers (Wayne State University Press, forthcoming).
Email: sjones@waikato.ac.nz

The Lord of the Rings: 

Landscape, Transformation and the Geography of the Virtual

Thierry Jutel

A variety of discourses about the landscape of Aotearoa/ New Zealand contribute to the assertion that there exists a unique form of national identity for the people of this former British colony. The range of individuals and organizations - poets, artists, conservationists, eco-historians, geologists, Tourism New Zealand - who have asserted the specificity of Aotearoa’s topography, the distinctiveness of its land, flora and fauna, and people, is impressive. In these diverse accounts, dramatic volcanic topography, the pastoral farmland, and the exotic “otherness” of native bush are located at the centre of New Zealand national identity constructs. Rather than assuming that cultural identity is the embodiment of static singularities, this presentation proposes to understand the particular configuration of transformative processes as they apply to culture, and to look at the history of representation of the landscape of Aotearoa as a form of sedimentation. I propose to look at the treatment of landscape in the promotion of The Lord of the Rings and of New Zealand as a starting point to engage with the sense of geography as cultural artifact.

This presentation explores the impact of the construction, commodification and virtualization of the New Zealand landscape, not so much as the expression of the singularity of the land but as the singularity of its transformative powers. The promotion of Aotearoa as Middle-Earth since the release of the first film in The Lord of the Rings trilogy provides a useful summary of the historical investments which have been made in the land and points to the messy and fascinating interrelation between people and landscape. I am not looking for coherence in this discussion, but rather for the dynamic exchanges between history, ideology, society and people. I will construct this analysis around four main points. First, the discourse about New Zealand is firmly grounded in the imperialist projection upon the colonized land. Second, as a postcolonial society, Aotearoa produces multiple and often contradictory discourses about the landscape. Third, the landscape of New Zealand has come to represent a transposable “otherness”, and finally New Zealand, especially as it is reconstructed as Middle-Earth, offers its land as a commodity which inscribes it in the forces of the global economy.

Thierry Jutel has taught at the University of Virginia, the University of Maryland and George Mason University in the United States. In 1993 he came to teach at the University of Otago where he set up a programme in Film and Media Studies. When he left the University of Otago in early 2003 it had become the largest department in the Humanities. His research and publications include film and media theory and critical theory, the cinema of Wim Wenders, Marguerite Duras, and the culture of speed in American media. His ongoing work on cultural transformations and contemporary media has extended to considerations of New Zealand media and specifically to The Lord of the Rings. He is currently completing several studies on The Lord of the Rings, Peter Jackson and the New Zealand media industry, as well as a study of contemporary American cinema, developing a film project and acting as a consultant for media and educational institutions.

Email: jutel@xtra.co.nz

Closer Settlement?:

French Representation and Interpretation of Land Reforms 

in 1890s New Zealand.

Ron Leask

The visits to New Zealand of the French geographers A. Siegfried and A. Métin corresponded with a period of unprecedented social legislation in New Zealand. These reforms established a special relationship between the people of the land and their government which was to endure long after the expiration of the Liberal Party itself as a political force in New Zealand. The Liberal government (1891-1912) had succeeded in maintaining power by introducing, amongst others, a number of measures aimed, on the one hand, at strengthening the position of workers, both urban and rural, and, on the one hand, at facilitating access to ownership for prospective small farmers.

These two very important French geographers, each using his own approach, were able to observe at first-hand the implementation of these measures, and provide some pertinent observations, all the more interesting as they emanate from a Gallic, rather than an Anglo-Saxon, source. Thus they saw in the colony the development of a new entity, certainly largely Anglo-Saxon in character (the Maori receiving scant attention), but not necessarily simply the “Greater Britain” or “Better Britain” described by many British and American observers of the period. The two Frenchmen’s observations can be read in: Albert Métin, Le socialisme sans doctrines: la question agraire et la question ouvrière en Australie et Nouvelle-Zélande, 2nd. Ed. (1910, Félix Alcan, Paris 1910), and André Siegfried, La démocratie en Nouvelle-Zélande (1904, Armand Colin, Paris). 



Ron Leask was born in Christchurch, New Zealand. He arrived in France in 1992. He is interested in historical and cultural contacts between France and New Zealand, and on the development of New Zealand’s national identity. He is currently teaching English in the Science and Technology Faculty of the Université de Haute-Alsace in Mulhouse. He holds a DEA “Langue anglaise des spécialités scientifiques et techniques” from the Université de Bordeaux 2, and is preparing a thesis dealing with the observations by a number of British, French and American commentators on the ground-breaking reforms of the New Zealand Liberal government of the 1890s. Since undertaking this project he has published several articles in Cultures of the Commonwealth:  “Auckland, New Zealand. The Tree: Significance of an Icon to the People of the Land” (No. 8, Spring 2002); “Closer Settlement: Representation and Interpretation of Land Reforms in the New Zealand of the 1880s by Two French Observers” (No. 9, Spring 2003); and “What Will they Do With it? When New Zealand Women Gained the Right to Vote” (No. 10, forthcoming).

Email: r.leask@uha.fr
An Urban View: 

Geographical Imaginations of Young New Zealanders

Andrina Murrell

The creation of a sense of place is an integral part of culture the world over. The imaginative geographies which constitute this sense of place are periodically constructed, reconstructed and, through processes such as globalisation, deconstructed. Childhood is the period in our lives when we form our early identities - our geographical imaginations - and more importantly a time in our lives when we are able to think about the world and our place in it in ways other than those already entrenched in society today. My principal example stems from undergraduate dissertation research undertaken at a primary school in Devonport, a suburb of Auckland, New Zealand. Through considering these urban children’s geographical imaginations of their local area, New Zealand and, to a lesser extent, Britain and Africa, the complex processes used to shape their ideas can be considered. The findings encompass a wide range of themes from the use of stereotypes, similarities and ‘invented traditions’ whilst also addressing broader topics such as national identity, imaginative geographies and culture.  From an insight into geographical imaginations in the context of an urban primary school-age New Zealander, it is possible to see that the social constructions of how we perceive the world are still deep-rooted in society and are successfully being reinforced by younger generations.

Andrina Murrell is a final year undergraduate student at Royal Holloway College,

University of London, where she studies geography. She has had a keen interest in New Zealand since her gap year in 2000 when she travelled through Australia and New Zealand. After carrying out research in North-West Kenya in 2002 on the geographical imaginations of rural children, Andrina decided that this was a theme she wanted to take further for her undergraduate dissertation, and to be able to connect this with a place she was interested in appealed greatly. Accordingly, research for her dissertation entitled “Children’s Geographical Imaginations; Vauxhall Primary School, Devonport, Auckland, New Zealand” was undertaken in 2002 and is the basis for this presentation.

Email: andiroo_oz@hotmail.com

Emily Perkins

Emily Perkins attended the New Zealand Drama School and worked as an actress before studying creative writing at Victoria University, Wellington.

She moved to London in 1994. In 1996 Picador published her book of short stories, Not Her Real Name, which won the Geoffrey Faber Award and was short-listed for the John Llewellyn Rhys Award. She has since published two novels, Leave Before You Go and The New Girl (also short-listed for the John Llewellyn Rhys). Further short stories have been widely anthologised and broadcast on radio. Her books are published in the US and Europe.

She is currently working on several projects, including a third novel and a film adaptation. She lives in London with her husband and two children.

Email: EmilyPerkins@compuserve.com
New Zealand Popular Music, Place and Identity

Roy Shuker
Popular music is an aspect of attempts to define identity at the levels of the self, community, and the nation. It expresses self-identity through the use of music consumption to indicate cultural capital, especially in subcultures; community identity though notions of local sounds and scenes; and national identity through cultural policies (e.g. radio content quotas) aimed at promoting locally produced music, and the association of particular genres and national settings. Two leading aspects of the manner in which music has frequently been used to express conceptions of homeland or national, regional, or community identity are (1) Locality as a social experience, linked to songwriters; themes and as providing a means to authenticate their music. (2) The manner in which specific geographic locales, usually cities or regions, are identified with a sound; e.g. the 'Dunedin Sound'. This exploratory paper discusses the links between contemporary New Zealand popular music and New Zealand identity, with particular reference to two examples:

(1) 'Indie' guitar rock and Pakeha cultural identity;

(2) Rap and hip hop and Maori/Polynesian cultural identity.

Drawing on these cases I will argue that the concept of a culturally identifiable ‘New Zealand' popular music is at best problematic. Rather, local musicians are immersed in overlapping and frequently reciprocal contexts of production, with a cross-fertilization of local and international sounds.

Roy Shuker is Director of Media Studies, and Associate Professor in the School of English, Film and Theatre, Victoria University of Wellington, New Zealand. He is the author of Understanding Popular Music (second edition, 2001) and Popular Music. The Key Concepts (2002), both published by Routledge; and co-author of In the Public Good?: Censorship in New Zealand (Dunmore, 1998). 

Email: roy.shuker@vuw.ac.nz

C.K. Stead

C(hristian) K(arlson) Stead, b. Auckland, 1932, has published twelve collections of poems, nine novels, two of short stories, six books of literary criticism (including The New Poetic, Yeats to Eliot), and edited a number of texts including the Penguin Modern Classics Letters and Journals of Katherine Mansfield. He taught at the University of Auckland from 1960, and was Professor of English there from 1967 to 1986 when he took early retirement.  Several of his novels have been translated into French, German, Portuguese, Swedish and Croatian, with another scheduled for translation into Spanish.  He has won a number of New Zealand literary awards and was awarded the CBE in 1985 for services to New Zealand Literature.  He was elected a Fellow of the Royal Society of Literature in 1995, Senior Visiting Fellow at St John's College, Oxford, in 1997, and awarded an honorary Doctorate in Letters by the University of Bristol in 2001 -  forty years after taking his PhD there. In the past year or two he has published Kin of Place (essays on twenty New Zealand writers), The Secret History of Modernism (a novel), and a new collection of poems, Dog.  He has just completed a new novel.

Email: ckstead1@xtra.co.nz
Country Cousins: 

Negotiations Between the Town and the Country in the Literature of Katherine Mansfield and Patricia Grace.

Gina Wisker

This paper seeks to look at the negotiations between the country and town, the differing value systems of city and rural environments in the work of two women writers from New Zealand separated by fifty years, Katherine Mansfield and Patricia Grace. 

Mansfield, a modernist who left New Zealand to explore and imagine her homeland in a cosmopolitan European setting, used the strategies of literary modernism to engage with issues of women's roles. She focused in several of her works on the different demands and opportunities in urban and rural locations as they impacted upon the lives of women, constraining them and forcing them to make moral and personal choices. I will be considering the short stories "Daughters of the Late Colonel" (1922), "The Life of Ma Parker" (1922), "Her First Ball'' (1922), "A Young Girl" (1920) ,'The Little Governess” (1920), 'je ne parle pas francais' (1920), "At the Bay" (1922), and "Prelude" (1920)

Patricia Grace is a late twentieth/early twenty-first century Maori woman writer. She  also uses experimental forms and engages with the passing of cultural values and traditional ways as a largely rural-dwelling population becomes embroiled in the demands of an international and cosmopolitan world, their rural values in turn being overwhelmed by those of the city and of a wider world. Of Grace's work I will be largely concentrating on Cousins (1993).

Mansfield and Grace use experimental writing strategies to explore inner feelings, experiences, and the formulation of a sense of identity. Both engage with the contradictions, demands and difficulties of negotiating between the pressures of the city life and the traditions of rural life.

Gina Wisker is coordinator of Womens Studies at Anglia Polytechnic University where she also teaches English and is Director of Learning and Teaching development. Gina has published widely on postcolonial and contemporary women's writing, including Postcolonial and African American Women’s Writing: A Critical Introduction (Macmillan, 2000), and Hodder books on Sylvia Plath, Virgina Woolf, Toni Morrison and Angela Carter. She has also written numerous articles on such diverse topics as teaching South African and Aboriginal women's writing. Her other writing interests have included The Postgraduate Research Handbook (Palgrave, 2001), which is to be followed in 2004 by The Good Supervisor. Brought up in Cyprus, Malta, Egypt and Singapore, Gina tries to travel as often as possible.

Email: g.wisker@apu.ac.uk

ART DISPLAYS:

Kathy Shaw

Kathy Shaw designs and makes stained glass panels for architecture, interiors and as autonomous art pieces. She employs a variety of techniques — painting, printing, etching, sandblasting and plating (layering of glass) — on both coloured and float glass, using figurative, abstract and decorative themes based on original ideas and designs. Some of Kathy’s work has focused on her connection with Aotearoa/New Zealand through her Maori ancestry, and she is especially interested in creating innovative works in the context of community, culture, environment and education.

Email: kathyshaw.stainedglass@virgin.net

Susan Wilson

Susan Wilson's exhibition currently touring New Zealand is "Eleven Paintings for Katherine Mansfield's Short Stories" and was commissioned by The Folio Society, London for their recently published edition of Mansfield’s short stories. It opened at Pataka Porirua on 18 May and continues to 27 July. Subsequent venues are Aigantighe Art Museum, Timaru (28 Aug-12 Oct) and Jonathon Grant Galleries, Auckland (31Oct-21 Nov.) The tour commenced at the Millennium Gallery Blenhein this February.

Susan Wilson last year led workshops and talks at Tate Britain at the Lucian Freud exhibition.  In the late 1990s she curated two ground breaking exhibitions with the Usher Gallery, Lincoln: "Reclaiming the Madonna" and "In the Looking Glass", a touring exhibition of eight women's self portraits. She exhibits regularly in New Zealand where she is represented by the Judith Anderson Gallery.  She has received the British School at Rome award (painting) in 1993 and has researched her father’s experiences as a stretcher bearer at Monte Cassino in 1944, basing the NZ touring exhibition, "Return To Cassino" (1994) on this event. Other awards have included the Richard Ford Award to the Prado Museum, Madrid and an Italian Government Scholarship to Venice and the Veneto. Her childhood was spent in rural Southland (Lumsden) and North Canterbury (Waikari) where her father was a Presbyterian Minister. She is a Member of Faculty at The Drawing Studio, The Princes Foundation, Shoreditch. 

Email: swilson@egretton.fsnet.co.uk 

NZSA Committee Members and Contact Information

All enquiries regarding conferences and Kakapo Books to

Ian Conrich, Chair NZSA, University of Surrey Roehampton, School of Humanities and Cultural Studies, Roehampton Lane, London SW15 5PH. Tel: 0115 9846578. Email: ian@ianconrich.co.uk
Alternatively, conference enquiries to

Dominic Alessio, Vice Chair NZSA and Reviews Editor of BRONZS (The British Review of New Zealand Studies), Richmond the American International University in London, Dept. of Humanities and Social Sciences, Queens Road, Richmond, Surrey TW10 6JP. 

Email: alessid@richmond.ac.uk
All general enquiries to

Janet Wilson, Secretary NZSA, University College Northampton, Department of English, School of Cultural Studies, Northampton 

NN2 7AL. Email: janet.Wilson@northampton.ac.uk
All enquiries regarding membership fees and finance to 

Roy Smith, Treasurer NZSA, Nottingham Trent University, Dept. of International Relations, Clifton campus, Nottingham NG11 8NS.

Email: roy.smith@ntu.ac.uk
All enquiries regarding membership to

Michelle Keown, Membership Secretary NZSA, University of Stirling, Dept. of English, Stirling, Scotland FK9 4LA. 

Email: m.m.keown@stir.ac.uk
All enquiries regarding British Review of New Zealand Studies to
Guy Robinson, School of Geography, Kingston University, Penrhyn Road, Kingston Upon Thames KT1 2EE.

 Email: g.robinson@kingston.ac.uk
(please note that enquiries regarding reviews should be addressed to Dominic Alessio at the contact address above)

