
Keynote 1

The Adventure of Vela: Writing a Novel in Verse
Albert Wendt (Main Hall)
____________________________________________________________________

Albert Wendt has spent most of his work life writing; The Adventures of Vela is his latest novel. This is a vast Samoan / Pacific epic made up of many stories from many worlds and a rich cast of extravagant characters. At the heart of the novel is Vela, the Cooked, a song-maker and chronicler who has lived for centuries; from pre-Papalagi Samoa until now. Vela tells his life and adventures to a modern poet and chronicler Alapati, who writes down the tales.

Albert Wendt will discuss the ‘adventures’ and problems encountered while writing 300 pages in verse combining ancient oral story-telling techniques with learning from a full spectrum of poetry in English. He will share what has influenced him as a poet and novelist, whilst also reading from his novel.

Biography

Albert Wendt is of the Aiga Sa-Sua of Lefaga, the Aiga Sa-Maualaivao of Malie, and the Aiga Sa-Patu of Vaiala, in Samoa. He lives in Ponsonby, Auckland. Wendt is Emeritus Professor of English at the University of Auckland, where he previously held the position Professor of English (1988 to 2007). Before that, he was Professor of Pacific Literature at the University of the South Pacific and held the Citizens' Chair at the University of Hawai’i (2004 to 2008). Wendt has three honorary doctorates, including an Honorary Doctorate of Humane Letters from the University of Hawaii, (2009). He was recently made a Honorary Fellow of the Modern Languages Association of America, is a Companion of the New Zealand Order of Merit (2001), and was awarded the Nikkei Asia Prize for Culture (2004). His published works include Sons for the Return Home (1973), Flying Fox in a Freedom Tree (1974), Pouliuli (1977), Leaves of the Banyan Tree (1979), Shaman of Visions (1984), The Birth and Death of the Miracle Man (1986), Ola (1991), Black Rainbow (1992), Photographs (1995), The Book of the Black Star (2002), and The Mango’s Kiss (2003). His latest novel is Adventures of Vela, a novel in verse. Wendt also has numerous collections of poetry, short stories, plays, and anthologies of Pacific writing. Two of his early novels have been made into feature films, and in 2005 a documentary was made about his life: The New Oceania: Albert Wendt Writer.
Keynote 2

Was ist aus Barbra Streisand geworden?: Cilla McQueen Revisits her 1988 Berlin Diary
Cilla McQueen (Main Hall)
______________________________________________________________________
In 1988 I held a scholarship from the Goethe Institut which included an immersion course in German language, in West Berlin. This visit came about indirectly through my friend, New Zealand poet Hone Tuwhare, who had himself recently visited the city. He had described die Mauer and I was keen to see it for myself. “Was ist aus Barbara Streisand geworden?” were the words in my mind when I awoke in the attic room in West Berlin. I recalled the dream clearly and wrote down as much as possible before it became obscured by conscious language. 
Writing, I am aware of contrast and difference in the activities of the waking and the dreaming mind, and the operations of language in keeping balance and promoting cooperation between them. An interest in the division between subject and object in all manifestations leads me to enjoy the phenomenon of surface tension, the idea of the meniscus literal, symbolic and metaphorical. The Berlin Diary stacks up parallels and multiple images with details of lived experience, the meniscus theme working through the springy interactions of imagery and metaphor. Perceptions and premonitions of duality, opposition, flow and chaos find expression in the salient points, caught in handwriting, of a sojourn in Berlin. Looking back from 2009 at the present continuous tense of the diary written in 1988 and published in 1990, I can see several parallels both within the text and in world events before and after the fall of the Berlin Wall, which I shall explore. 

Biography
Cilla McQueen has an Honorary Doctorate of Literature from the University of Otago.
She lives in Bluff, at the southern tip of New Zealand’s South Island. A poet and artist her awards include New Zealand Book Awards for Poetry 1983, 1989 and 1991; the Robert Burns Fellowship at Otago University 1985 and 1986; Fulbright Visiting Writer’s Fellowship 1985; Inaugural Australia-New Zealand Writers’ Exchange Fellowship 1987; Goethe Institute Scholarship to Berlin 1988; and the Queen Elizabeth II Arts Council Scholarship in Letters 1992. McQueen wrote Berlin Diary (1990), along with ten other collections of poetry including Anti-Gravity (1984), Markings (2000), Axis (2001), Soundings (2002), Fire-penny (2005), and A Wind Harp (2006, a CD of poetry).
Keynote 3

Little Exiles Everywhere Else: The Importance of Isolation in Imaginative Writing
Sarah Quigley (Main Hall)
______________________________________________________________________

When Henry James said, “observe perpetually”, he might have been laying down a manifesto for writers, one in which a degree of isolation – even alienation – is inherent. The role of observer is necessarily that of ‘other’: standing aside, watching, absorbing, and summarising are part of a writer’s duties. Familiarity can lead to creative blindness, while physical displacement often sharpens the vision. But writing as an ‘exile’, especially for an extended period of time, can bring its own sets of problems.

Katherine Mansfield spent most of her short peripatetic life relishing her freedom (she was most productive when alone in an unfamiliar location) while also regretting her rootlessness. Moving from country to country, living in hotel rooms, increasingly tired from ill-health, she created an imaginary ‘home’ in an unspecified place for herself and John Middleton Murry. “We are little exiles everywhere else”, she wrote. In reality, she found security and sanctuary in the act of writing itself.

Transplanting oneself to a different culture can be a risky business for a writer – particularly if it also involves a new language. Is a heightened awareness of language beneficial, or does it hurt the rhythms of one’s own speech? Does living as a ‘perpetual observer’ help achieve the necessary creative distance, or does it prevent one from interpreting everyday life? In this paper, with reference to my own years in Berlin, I explore the difficulties and advantages of writing in ‘exile’, and examine the extent to which language itself offers a kind of home.

Biography

Sarah Quigley is a novelist, columnist and critic. She has a D.Phil. in English Literature from the University of Oxford, and is a graduate of Bill Manhire’s Creative Writing Course at Victoria University of Wellington. In 2001 she was the winner of the Pacific Division of the Commonwealth Short Story Competition. Having won numerous prizes for her poetry and fiction, she was featured in the 2003 Waterstones Faces of the Future. Her other awards include the Buddle Finlay Sargeson Fellowship, the CLL Writers Award, and the Robert Burns Literary Fellowship. She has lived in England and America, and for the past nine years has been based in Berlin, where she held the Inaugural Creative New Zealand Writer’s Fellowship in 2000. Quigley’s publications include four novels After Robert (1999), Love in a Bookstore or Your Money Back (2003), Shot (2003), and Fifty Days (2004), and a collection of short fiction having words with you (1998). 

Keynote 4

The Pacific Islands in the Focus of German Geographical Research

Werner Kreisel (Main Hall)
_____________________________________________________________________

The science of geography goes back to Aristotle and has its central competence in researching spatial aspects of natural processes, human life and their interactions. A number of spatial concepts can be therefore applied, enabling geographers to approach questions from many perspectives. As the Pacific region is spatially extensive and heterogeneous in terms of culture, ecology and economy, it offers a great number of interesting research topics to geographers. Curiously, German geographers appear to make little use of the unique potential of the region. 
A review of contemporary publications shows that most German research has concentrated on the countries of Samoa, Papua New Guinea and Fiji, which are a clear regional focus of interest. Topics of special interest, meaning more than one publication within a few years, are tourism and development issues, matters of sustainability, ethnicity and identity, processes of nation-building and political stability, as well as utilisation of and conflicts over the exploitation of natural resources such as fishery, mining or land use. Meteorology and climate are another focal point in the context of sea level rise and the ENSO phenomenon. The wide variety of issues and the complexity of the region make interdisciplinary approaches inevitable, and boundaries between geography and neighbouring scientific disciplines have always been indistinct. 
After an overview of contributions of German geographers on the Pacific region and individual Pacific countries, some reflections are presented on the relationship of geography to other disciplines. These are put forward to explain the comparative paucity of German research activity in this region. The paper concludes with a plea for further engagement. 

Biography

Werner Kreisel is head of the Department of Human Geography and Dean of the Faculty of Geosciences and Geography at the University of Göttingen. He is one of the founders and former chairman of the Association of Pacific Studies (APSA), an interdisciplinary working group which was founded in 1987 at the Geographical Institute of the University of Technology in Aachen. During his academic career he has visited the Pacific region many times and has been publishing on the topic for more than 35 years. As an expert for tourism development his main focus in the Pacific region has been tourism and its relevance and meaning for Pacific island societies, cultures and ecosystems. His books include Die Pazifische Inselwelt (1991) and as co-editor The Pacific Challenge: Development Trends in the 21st Century (2005).
Keynote 5

‘You will know when you get there’ – and did I?

Dieter Riemenschneider (Main Hall)
_____________________________________________________________________

I have chosen the title of a poem by Allen Curnow and turned it into a question to ask myself whether my repeated visits to Aotearoa New Zealand between 1977 and 1999 and my life there from 1999 to 2007 have ‘put me in the know’ about the country and myself – whatever Curnow himself may have meant to say. After all, this is what the serious traveller, visitor, or new resident sets out to discover. Doesn’t he? 

I shall attempt to answer this question by considering the country’s variety of landscapes and the seeming openness of its people. Though not unfamiliar with post- and trans-cultural categories like identity formation, distortion or loss, diasporic living conditions and cultural dis- and integration, in my paper I will consider my personal responses to the poetic representation of the country’s landscape and people via the work of a few selected New Zealand poets, and will juxtapose or perhaps contrast them with my own observations. Did I return to Germany having come to know after I’d got there?  And what is it I now know? Such questions and answers I want to share with my just as mobile German contemporaries. 
Biography

Dieter Riemenschneider taught Commonwealth literature and English Language Literatures at Frankfurt University from 1971 to 1999. In 1993 he set up the research and teaching centre New Literatures and Cultures in English. He founded, edited and co-edited the bi-annual newsletter ACOLIT (1977-99) and was Chair of the Association for the Study of the New Literatures in English (1989-93). Riemenschneider wrote The Reception of the Indian Novel in English (2005); edited Post Colonial Theory (2007) and Reise nach Indien: Kulturkompass fürs Handgepäck (2008); and co-edited African Literatures in the Eighties (1993), and Aratjara: Aboriginal Culture and Literature in Australia (1997). His bilingual (English/German) Aotearoa/New Zealand poetry anthology Wildes Licht (Wild Light) will be released in New Zealand and Germany in 2010.
Keynote 6
Early German Settlers in the Pacific and Their Descendants

James Bade (Main Hall)
____________________________________________________________________

Until the proclamation of the German Empire in 1871, relations between German-speaking Europe and the Pacific were largely in the hands of the larger sea-faring states of the German Confederation, particularly the major port cities of Hamburg and Bremen. The first attempt to establish a German colonial presence in the Pacific was the 1842 proposal by Hamburg, Lübeck and Bremen to set up a colony on the Chatham Islands, but this did not work out, and immigrants were sent to the newly founded city of Nelson in New Zealand. Fifteen years later the German firm J.C. Godeffroy und Sohn established a trading station in Samoa, which was followed by branches in Tonga, Tokelau, Fiji, New Guinea, and in the Gilbert, Marshall, and Caroline Islands. These trading stations formed the basis of  the German South Seas Empire: by 1900 New Guinea, the Bismarck Archipelago, the Marshall Islands, the Caroline and Mariana Islands, and Western Samoa were German protectorates administered by the German Colonial Office. 
This paper concentrates on the early German settlers and their descendants in three countries accredited to the German Embassy in Wellington – New Zealand, Samoa (a former German protectorate) and Tonga (which had treaties of friendship with Germany, Great Britain and the United States, but was never colonised by a European power). I will look at the legacy of these early German families and the contributions their descendants are making in the region.
Biography









   James Bade is Associate Professor of German and Head of the Department of German and Slavonic Studies at the University of Auckland. He is Director of the University of Auckland Research Centre for Germanic Connections with New Zealand and editor of the academic series Germanica Pacifica. His recent publications include Deutsche in Neuseeland im zwanzigsten Jahrhundert (2005), Count Felix von Luckner in New Zealand and the Pacific (2006), Fontane’s Landscapes (2009), Sea Devil: Im Schatten zweier Kriege, and as editor Karl Hannsen’s Samoan War Diaries 1914-1915: The New Zealand Occupation of Samoa 1914-1915 from a German Perspective (2009). His research specialisations are in modern German literature (Thomas Mann, Fontane) and the German connection with New Zealand and the Pacific. 

Keynote 7
Peace, Sport, and Cologne: The New Zealand Division in Germany, 1918 -1919

Chris Pugsley (Main Hall)
______________________________________________________________________

On 20 December 1918, the ‘Diggers’ of the 1st Battalion, Canterbury Regiment, marched over the Rhine into Germany, where they were to form part of the occupying garrison around Cologne. They had a military role to play with defensive measures in case of an armed civil uprising. The Maori (Pioneer) Battalion had been halted at the German border and told to return to England; the Armistice meant it was now again a ‘white man’s’ war and native troops were not required in the British Army of Occupation. 

Germany was a pause for thousands of New Zealanders desperately longing for home in New Zealand. While Major-General Sir Andrew Russell directed an impressive re-education scheme, to equip this pick of New Zealand manhood in facing a world at peace after four years of war, New Zealand soldiers left their mark on the sporting fields. The ‘All Blacks’ won the King’s Cup in rugby and finally defeated Wales; Hadfield dominated the single sculls and a New Zealand eight won “Henley on the Seine”; Mason won gold at the Inter-Allied Games in Paris and Sergeant Loveday, MM, won the King’s prize at Bisley. All this is captured on film, in photos, and in the memoirs and memories of those that served. 
What did this time mean for the New Zealanders who served in Germany from December 1918 to March 1919?  This paper provides a glimpse of these soldiers abroad, at the end of their first major OE, and tells us how they identified with themselves and New Zealand. 
Biography

Chris Pugsley is Senior Lecturer in War Studies at the Royal Military Academy Sandhurst. He is regarded as one of New Zealand's leading military historians. His work includes Gallipoli: The New Zealand Story (1984, 1990, 1998, 2003, 2008), On The Fringe of Hell: New Zealanders and Military Discipline in the First World War (1991), From Emergency to Confrontation: The New Zealand Armed Forces in Malaya and Borneo, 1949-1966 (2003), and The ANZAC Experience: New Zealand, Australia and Empire in the First World War (2004, 2006). The latter two works were short listed for the Templer Gold Medal and The ANZAC Experience was a finalist in the History Section of the 2005 Montana New Zealand Book Awards. His latest work is Sandhurst: A Tradition of Leadership (2005), which he co-edited. He is currently finishing a book on New Zealand film during the First World War titled The Camera in the Crowd.

Keynote 8

The 1894 Murder of Paul Kannengiesser and its Consequences: An Example of German-British Diplomatic Entanglement and Confrontation in the Pacific
Hermann Mueckler (Main Hall)
______________________________________________________________________

In the late nineteenth century the German trader Paul Victor Guido Kannengiesser was operating throughout Eastern Micronesia from the German trading base Jaluit, in the Marshall Islands. He was known as a gentle person who bartered trade goods also into the British controlled Gilbert Islands. In an argument with a drunken native of Butaritari he was killed on the atoll island in 1894. 

Following the family’s request to receive the traders’ personal belongings and to sentence the murderer, a complex and entangling diplomatic communication started between many involved institutions on both sides, the British and the Germans. The reluctance of some British officials to cooperate – particularly the doubtful role of the Suva-based then High Commissioner for the Western Pacific, J.B. Thurston – blocked for some time any progress in finding a solution and bringing the case to a satisfying end. Personal considerations and animosities, the slowness of the bureaucratic apparatus in London, Berlin, and Suva, and tactic competition on the diplomatic level, mark the handling of this tragic otherwise small-scale case.

The so-called ‘Kannengiesser Case’ is seen as an example of the increasing confrontation between two competing powers: the British and the German Empire, trying to expand their global influence and blocking each other on the eve of the First World War and shows the difficulties of European traders in the Pacific region, having to deal with different European administrations in different spheres of control and influence.

Biography

Hermann Mueckler is Professor of Cultural and Social Anthropology at the University of Vienna and an anthropologist and political scientist with a regional focus on Oceania and South-East Asia. He is President of the Austrian-South Pacific Society (OSPG), founded in 1995, and the Austria-Fiji Society, Vice President of the Anthropological Society in Vienna and the Institute for Comparative Research in Architecture. His books include Fidschi Das Ende eines Südseeparadieses (2001), Politics of Indigeneity in the South Pacific (2002) and Ozeanien.18.-20.Jhdt, Geschichte und Gesellschaft (2009). 
Keynote 9

Being Close to the Is-Land: Indigenous Maori and Polynesian Poetics in English

Robert Sullivan (Main Hall)
_______________________________________________________________________

When I first began writing this paper I intended to use the figure of the meeting house in relation to Maori and Polynesian poetry in English, conceived as one of a number of literary buildings in the many villages, towns and cities of New Zealand and Polynesia. In its New Zealand context, the finest houses of Maori literature in English include those of individual authors of long-standing who write in several genres, such as Patricia Grace, Hone Tuwhare, Alan Duff, Keri Hulme, and Witi Ihimaera, as well as the ever-growing corpus of writing across all the literary genres. I build on the composer Hirini Melbourne’s essay on the whare whakairo, or carved house, as a gathering place for literature. This paper draws attention to poets of the region described by the pioneering scholar Te Rangihiroa as a wheke, or octopus, that is Polynesia, with its head at Tahiti and the limbs touching such islands as Tuvalu, Samoa, Tonga, the Cook Islands, Rapa Nui, Aotearoa, and Hawai'i. 

In exploring the trope of the house, I found many more tropes, reflecting the great diversity of voices and positions within Polynesia. The ‘Is-Land’ in the essay’s title describes the longue durée of cultural encounters between indigenous and other ethnic groups within Polynesia. I ‘explore’ poems which express a Polynesian poetics that I identified while researching the Tongarevan poet Alistair Te Ariki Campbell’s sixty-plus year oeuvre. This also informs my forthcoming entries on ‘Polynesian’ and ‘Maori’ poetry in The New Princeton Encyclopedia of Poetry and Poetics (forthcoming). I will deploy critical, social and literary theory by scholars inside and outside the region in closely reading poems in the anthology I co-edited with Albert Wendt and Reina Whaitiri, Whetu Moana: Contemporary Polynesian Poems in English (2003). 

Biography

Robert Sullivan (Nga Puhi/Kai Tahu/Ngati Raukawa and Galway Irish) is Associate Professor of English at the University of Hawai’i at Manoa. He has recently read and lectured in New Delhi at the Chotro Indigenous Peoples Conference, at UC Berkeley, at Hong Kong University, and at UCLA. Sullivan has won several New Zealand literary awards for his poetry, children's writing and editing. His poetry collections include Star Waka (1999), Captain Cook in the Underworld (2002), Voice Carried My Family (2005), and in press, Shout Ha! to the Sky. His work has been published in Best New Zealand Poems (2002, 2005, 2007), and he co-edited Best New Zealand Poems (2006). Internationally, his poetry has appeared in the Harvard Review, Ploughshares, Berkeley Poetry Review, Mānoa, and Moving Worlds, and academically Kunapipi: Journal of Postcolonial Writing, Ka Mate Ka Ora: a New Zealand Journal of Poetry and Poetics, and Landfall. He has also written for The New Princeton Encyclopedia of Poetry and Poetics (forthcoming).
CONFERENCE SPEAKERS

'Don’t Mention the War’: The Science Fiction Writing of M.K. Joseph
Dominic Alessio & Ian Conrich (Session 4a, room 1.811)

alessid@richmond.ac.uk / ian@ianconrich.co.uk

_____________________________________________________________________
The focus of this paper will be the science fiction (SF) writing of Michael Kennedy Joseph (1914-81), hailed by The Oxford Companion to New Zealand Literature as “one of the most important writers” of the mid twentieth-century, yet who, according to the same source, “has received little sustained critical attention". Moreover, when critics do mention Joseph it is mostly in the context of his poetry and his wartime novel A Soldier’s Tale (1976), which was adapted into a film of the same name in 1988. 
 
In the last twenty years, New Zealand has begun to produce a significant number of SF texts (film, fiction and poetry), but there has been little analysis of the local form of this genre. M.K. Joseph's stories, The Hole in the Zero (1968) and The Time of Achamoth (1977), are relatively early examples of modern New Zealand SF. He also wrote a critical introduction to the OUP’s edition of Mary Shelley’s Frankenstein (1969), and completed an unpublished (and unavailable) alternative history of Europe wherein the Nazis defeat the allies. As a child in London during the First World War he was exposed to dramatic images of destruction and remembered an incinerating zeppelin; in his youth he was influenced by the writings of Jules Verne and H.G. Wells; and as an adult in World War II served with both the Royal Field Artillery and the Air Observation Unit. This paper will consider the visionary SF of Joseph, whose wartime memories and experiences of fighting against Germany had a profound affect on his imagination of the future, which combined his views on history, violence, and metaphysics. The ability of war for inspiring SF is often over-looked. In Joseph's work it reveals much about the impact of twentieth-century warfare.
 
Biographies

Dominic Alessio is Director of the Study Abroad Programme and Associate Professor in the History Department at Richmond The American International University in London. He is also a Visiting Research Fellow in the English and Media Department of the University of Northampton. A former Canadian Commonwealth Scholar to New Zealand, his research within New Zealand Studies focuses on late nineteenth/early twentieth century SF and utopian literature, gender, visual culture, empire and tourism. His publications have appeared in Women's History Review, Foundation, The British Review of New Zealand Studies, The Journal of Imperial and Post-Colonial Historical Studies, ARIEL, the Journal of New Zealand Literature and the New Zealand Journal of History. He is Vice-Chair of the New Zealand Studies Association (NZSA) and a member of the Advisory Board for the CNZS Bulletin of New Zealand Studies. His book, The Great Romance: A Rediscovered Utopian Adventure, was published in 2008.

Ian Conrich is the founding Director of the Centre for New Zealand Studies, Birkbeck, University of London. He was the 2005 MacGeorge Visiting Scholar at the University of Melbourne, and 2005-6 was a Visiting Scholar at the University of Oxford. He is an Editor of the CNZS Bulletin of New Zealand Studies, and the Journal of British Cinema and Television, Associate Editor of Film and Philosophy, an advisory board member of Interactive Media, and Studies in Australasian Cinema, and since 1996 Chair of the New Zealand Studies Association (NZSA). He has been a Guest Editor of Post Script, Asian Cinema, and the Harvard Review, and (forthcoming) of Studies in Travel Writing. The author of New Zealand Film - A Guide (2008), and Studies in New Zealand Cinema (2009), and the forthcoming books New Zealand Cinema and Culture and Customs of New Zealand, he is an editor or co-editor of a further twelve books, including New Zealand - A Pastoral Paradise? (2000), New Zealand Filmmakers (2007), Contemporary New Zealand Cinema (2008), and The Cinema of New Zealand (2009, translated into Polish). In 2008, he was named Air New Zealand New Zealander of the Year.
Which Way to Paradise? Samoan Immigrants to New Zealand in the 1950s – A Poetic Investigation

Tusiata Avia (Session 6, Main Hall)
dtavia@hotmail.com
______________________________________________________________________

In 1952 Hollywood came to a small village in Samoa to shoot the movie Return to Paradise, a star vehicle for an aging Gary Cooper. That same year, one of the young men of that village – Mikaio Avia - worked as an extra on the film and then left his family and country to emigrate to New Zealand. New Zealand-Samoan poet, Tusiata Avia, makes a poetic investigation into the experiences of her father and a number of his contemporaries from the first wave of Samoan immigrants to New Zealand in the 1950s. Drawn from interviews (from her radio documentary Which Way to Paradise?) Tusiata records the experiences of those who came to New Zealand seeking a ‘better life’ and those who stayed behind to keep the home fires burning, charting their reminiscences on migrating to New Zealand, their expectations then, and life for them now, fifty years on. 

Tusiata’s poetic translation of these experiences appear in poems from her first book Wild Dogs Under My Skirt. Using the voices of these men, her own poetry reflecting on their experiences and the writing that later arises from her subsequent return to Samoa, Tusiata looks at questions of identity, belonging, the effects of migration on the individual and the extended family. As the migrant straddles two cultures, so the child of the migrant - the New Zealand born Samoan – is a child of the crossroads, inhabiting both worlds and the sometimes painful points of their intersections. Tusiata charts the journeys of her father and his compatriots, as told to her, and her own voyage of discovery as she returns to Samoa. This session will be presented as a poetic performance incorporating the recorded voices of the immigrants. 

Biography

Tusiata Avia is a New Zealand-Samoan poet, performer, writer and world traveller. 
She was the 2005 Fulbright-Creative New Zealand Pacific Writer in Residence at the University of Hawai’i and the 2005 Macmillan Brown Pacific Artist in Residence, University of Canterbury. In 2006, she was the recipient of the Best Emerging Artist Award, Pasifika Arts Awards. Her first book of poetry Wild Dogs Under My Skirt was published in 2004 and was short-listed for the 2006 Prize in Modern Letters. Her new book of poetry, Bloodclot, was published in early 2009. Avia is well known at home and internationally as a performance poet, she has appeared at a number of international literary festivals and her acclaimed one-woman show (also called Wild Dogs Under My Skirt) has toured since 2002 in New Zealand, Austria, Germany, Hawai’i, Australia, and Russia. 
Naked Samoans: Self-Reflexivity and Cosmopolitanism in Aotearoa/New Zealand

Christopher Balme (Session 1b, room 1.812)

balme@lmu.de
_____________________________________________________________________

Clichés of the Pacific provide a red thread in the irreverent humour of the successful comedy group The Naked Samoans. Formed in 1998 by Oscar Kightley and David Fane of Pacific Underground, together with Shimpal Lelisi and Mario Gaoa, the comedy act has gone on to attain much popularity in New Zealand but also abroad where at the Edinburgh fringe festival in 2002, the show Naked Samoans The Trilogy won critical accolades. They are best known as the creators of a highly successful animated television series, bro’Town. Although the group is not entirely Samoan (members also hail from Niue and Rotuma), their brand of humour has been linked to the Samoan tradition of fale aitu, lampooning sketches that have survived colonisation and continue to be practiced. 

Exploring the performative and parodistic strategies employed by this group, I argue that their brand of transgressive humour is highly self-reflexive. This paper discusses how the comic attacks revolve around redefining older clichés in new configurations of power focusing on clichéd touristic responses to Samoa and the Pacific Islands and how they are representative of a ‘cosmopolitan’ view of New Zealand’s multicultural society. In this sense bro’Town and the Naked Samoans provide a forum for representing New Zealand culture beyond the bi-cultural paradigm.

Biography

Christopher Balme currently holds the Chair in Theatre Studies at the University of Munich, and is Dean of the Faculty of History and Arts. His recent publications include Decolonising the Stage: Theatrical syncretism and postcolonial drama (1999), Pacific Performances: Theatricality and Cross-Cultural Encounter in the South Seas (2007), and the Cambridge Introduction to Theatre Studies (2008). He has lived and worked in Germany since 1985, with positions at the Universities of Würzburg, Munich, and Mainz and as Chair in Theatre Studies at the University of Amsterdam (2004–2006). Born and educated in New Zealand, Balme graduated from the University of Otago. His current research interests focus on the legacy of modernism in the globalisation of the arts; theatre and the public sphere; and the relationship between media and performance. 

Historical Resources and Modern Literature on the Pacific Islands in Germany

Hartmut Bergenthum (Session 7b, room 1.812)
h.bergenthum@ub.uni-frankfurt.de


______________________________________________________________________

The University Library Johann Christian Senckenberg Frankfurt am Main holds an extensive special collection on Oceania. Due to substantial historical colonial collections (books, periodicals, photographs) and regular funding by the German Research Foundation (Deutsche Forschungsgemeinschaft) the Pacific collection became unique in Germany in terms of its regional and disciplinary scope. The acquisitions cover all subjects except modern economics, law, medicine and the natural sciences. Since 1964, it has been the library’s duty to buy foreign and German literature on this area as comprehensively as possible, thus serving highly specialised research in Germany. 

In 2004, the library digitised the Photographic Archive of the German Colonial Society, which contains over 2,000 historical pictures covering Oceania, 790 of them ‘Deutsch Neuguinea’. The collection includes 125 images of old Palau, which were copied and sent to the National Museum and the Bureau of Arts & Culture (HPO) to make these unique historical sources locally accessible. Furthermore, thirty cover the islands of Tonga, documenting living habits, ordinary people as well as princes and missions. There are also one hundred books pre 1930, historical primary sources for Samoa’s colonial period. This paper will present aspects of German colonial history, library history, and the history of former German colonies in the Pacific through the history and modern developments of one of the most comprehensive collections on the Pacific Islands in Germany.

Biography

Hartmut Bergenthum is curator of the special collections Africa South of the Sahara and Oceania at Frankfurt University Library. He acquired his expertise as a librarian at the State Libraries in Berlin and Munich. Previously, Bergenthum worked as a research assistant in the Collaborative Research Centre Memory Cultures at the University of Giessen. His academic focus was on the history of historiography in Africa and on world history in Germany during the colonial period. 
The Fijian Qoliqoli and Urban Squatting in Fiji: What NZAID is Not Seeing

Jenny Bryant-Tokalau (Session 3b, room 1.812)
jenny.bryant-tokalau@otago.ac.nz

___________________________________________________________________

The most recent Fiji coup in 2006 was partially carried out as a response by the military commander, Commodore Frank Bainimarama, to three pieces of legislation being debated by the then Qarase government. One of those proposed pieces of legislation was the Qoliqoli Act. This Act was intended to ensure that the rights to the seabed, foreshore and indigenous fisheries of Fiji are invested in indigenous land owners with management under a Qoliqoli Commission. This is an important piece of legislation. It has been a long time in the making, and in essence would recognise the rights of customary owners to their coasts. This legislation is currently stalled, though it is certain to be revived in the future as indigenous Fijians demand to have land under their control rather than by the state.
A major implication of this legislation must be viewed in the context that life for the urban poor is becoming increasingly difficult throughout the Pacific, including in Fiji. Despite a great deal of emphasis on modern development, large resettlement projects, and apparent concern for the poor by governments and donors, living conditions are not significantly improving. In Fiji, where squatting accounts for a growing proportion of urban dwellers, the possibility of the introduction of the Qoliqoli Act 2006, may lead to even more complex urban problems, including those associated with overcrowding, tension and poor health as a result of a lack of access to urban services such as water and sanitation. New Zealand Aid with its current emphasis on improving the lives of squatters is overlooking the potential implications of the Qoliqoli legislation. This paper will include the presentation of a short film on the Fijian Qoliqoli, made by the author with squatters and others working and living in the settlements.

Biography 
Jenny Bryant-Tokalau is Senior Lecturer and Coordinator of Pacific Islands Studies in Te Tumu – School of Maori, Pacific and Indigenous Studies, University of Otago. A New Zealander, she formerly worked in Geography at the University of the South Pacific (Fiji), University of Papua New Guinea, and Monash University. She is a member of the Governing Board, Commonwealth Human Ecology Council, London, and the Management Group of New Zealand’s BRCSS network (Building Research Capacity in the Social Sciences). For some years she also headed the Global Environment Facility unit for UNDP in the Pacific. She has authored a number of publications and reports on poverty, environment governance and development in the Pacific with recent publications including the co-edited collection Redefining the Pacific? Regionalism Past, Present and Future (2006). 
‘Inscribed in German’: German Associational Culture on New Zealand’s West Coast in Comparative Perspective, c1860 to 1900

Tanja Bueltmann (Session 5c, Main Hall)
tanja.bueltmann@gmail.com
______________________________________________________________________

New Zealand’s West Coast is commonly viewed as an Irish stronghold, yet the gold rush of the 1860s brought a diverse group of migrants to the region. Among these were a significant number of Germans, setting up home in the dense bush along the coast. 
Informed comparative perspective from doctoral research on New Zealand’s Scots and Irish, sheds light on the early German immigrants in the region, investigating the role of kinship networks and formalised voluntary associations. Both have become important tools for migration historians to interrogate how immigrants behaved in their new homeland. 
Ethnic associationism offers a particularly fruitful lens through which social relationships, culture and identity can be interrogated. In Europe, the male urban middle-class was closely connected to the development of formalised associational structures. New research suggests that similar trends also characterise the evolution of ethnic associations in New Zealand, migration creating a specific environment for the development of associations, with immigrants trying to define their place in the new world through fraternal bonding. Germans, as with the Scots and Irish, could choose to be actively engaged in celebrating, promoting and maintaining their ‘German-ness’, with associations being a central means to do so. At the same time, organisations such as Hokitika’s German Club and Sick Fund, based on principles of mutual aid, provided relief at times of crisis. 
Within this general context, this paper offers a new perspective on New Zealand’s early German immigrants, tracing the role of ethnic networks as well as the anatomy and evolution of German associations and their activities on the West Coast. By placing the analysis in comparative context, the paper further seeks to uncover how developments in the German immigrant community fit into the larger matrix of ethnic associational culture in New Zealand.
Biography

Tanja Bueltmann works at The University of Northumbria. She previously worked at Victoria University of Wellington as a researcher with the Stout Research Centre and recently submitted her PhD. She received her MA in British Cultural Studies, History and Sociology from Bielefeld University (Germany) in 2005; as part of the degree, she studied History at the University of Edinburgh. 
Odo Strewe (1910 – 1986). A German Life in New Zealand: Internment on Matiu / Somes Island as a Class A Enemy Alien
Hugo Bühren (Session 4b, room 1.812)
hugo.buehren@gmx.net
______________________________________________________________________

Odo Strewe, born in Shanghai into a German upper class family, and brought up and socialised in the left-wing climate of Berlin of the late 1920s, had to leave his country in 1937 to escape Nazi persecution. His escape led him via Canada, Hawai’i and Fiji to New Zealand in 1938, where he was imprisoned during World War II as an enemy alien. After being released from Somes Island, he did not return to his home country where he still had family roots, and where most interestingly he knew a number of the GDR elites personally. He struggled for integration in New Zealand but became an acknowledged political mentor to young intellectuals, a respected landscape architect, and a writer of poems, short stories and experimental plays. 
In a number of interviews with contemporary witnesses, among them a group of New Zealand decision makers and opinion leaders, it becomes evident that Strewe´s worldview and political values had a strong impact on their political socialisation. Kevin Ireland´s statement of evaluating Odo´s influence on New Zealand society, is representative for many: "He (Odo) had a social agenda, he had a political agenda. He helped to force the country into the bloody 20th century". This paper contributes to the research of the last decades on German immigrants and refugees in New Zealand, and their influence on New Zealand society. 

Biography

Hugo Bühren is a retired teacher of English and Social Sciences and Faculty Head at a German Grammar School. During his teaching career he co-ordinated international student exchange programmes, theatre, and German-British literature and culture projects. As an educational advisor to the Ministry of Schools North Rhine-Westphalia, Düsseldorf, he analysed international school reforms and was involved in writing concepts for school development planning and evaluation. After his retirement he started researching the writings of German immigrants to New Zealand. Since his enrolment as a PhD student at Victoria University of Wellington, in January 2008, he has been focusing his research on the biography of Odo Strewe. 
New Zealanders in the Battle of Britain
Adam Claasen (Session 4b, room 1.812)
A.Claasen@massey.ac.nz
______________________________________________________________________

The Battle of Britain was one of World War II’s defining campaigns. From 9 July until 31 October 1940, the German Air Force, fresh from its victory over France, sought aerial supremacy in the skies over England as a prerequisite to an invasion of Britain. In addition to catching the public’s imagination then and now, the deadly aerial ballet over south-east England had the potential to tip the evolving European war in the Axis favour. A Luftwaffe victory would have at best made an English capitulation and withdrawal from the war likely, giving Hitler free reign in Western Europe and the opportunity to divert greater resources east for his long-planned invasion of Russia. For the Allies, it would have denied them an English base for what became the D-Day landings of Normandy in 1944 and the drive to Berlin. 
At the sharp end of this pivotal conflict were a small but significant number of New Zealanders. Of the 510 overseas pilots in the RAF’s campaign, the New Zealand contingent of 98 airmen was only second in size to the Polish contribution. Thus nearly a fifth of overseas pilots were New Zealanders. Amongst these colonials were some of the Battle of Britain’s widely admired aces, and, at the highest level, Air Chief Marshal Sir Keith Park, commanding No. 11 Group. The success of Park’s plans and operational initiatives and the role played by New Zealand pilots and aircrew, would all contribute to the conflict’s eventual successful outcome. This paper examines both the role and legacy of New Zealanders in the RAF’s victory over the German aerial assault.
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Adam Claasen is a Senior Lecturer at Massey University’s Albany Campus in Auckland. He teaches courses on history and film, international relations theory and themes, and the causes and course of World War II. This latter area of teaching is also his main field of research. He has published and delivered conference papers on various aspects of World War II, with a particular focus on the German invasion of Norway. He is the author of Hitler’s Northern War: The Luftwaffe’s Ill-fated Campaign, 1940-1945 (2001) and his current project is a book on the Anzacs in the Battle of Britain. In 1997, Claasen took up a Smithsonian Institute Fellowship at the National Air and Space Museum, and, in 2005, he was the Fulbright Visiting Lecturer in New Zealand Studies at Georgetown University, Washington, DC.

‘Don’t we all live in mirrors, for ever?’  Janet Frame and Immanuel Kant

Simone Drichel (Session 5a, room 1.811)

simone.drichel@otago.ac.nz

_____________________________________________________________________

An avid reader of philosophy, Janet Frame famously declared in her much-cited ‘Beginnings’ essay: “I could never have been a poet without having studied Kant”.
 What Frame offers us in her oeuvre, however, is not so much a faithful study of the German philosopher Immanuel Kant, as a highly critical exploration of Kantian philosophy—specifically that of the Kantian subject, or “transcendental unity of apperception”. 
Taking its lead from the ‘Human Delineation Act’ that is under critical scrutiny in Intensive Care, this paper argues that what lies at the heart of Frame’s critical engagement with German idealism after Kant is a decidedly ethical vision of subjectivity. Finding expression in responsibility, love or indeed care for the other, such ethical subjectivity offers an alternative to the narcissistic subject envisioned by the violent ‘Human Delineation Act’ in Frame’s novel. If, as John Caputo asserts, “The End of the Good is the Beginning of Subjectivity”, then only a radically different understanding of human subjectivity can lead back to “the Good”, that is, to a non-violent way of being in the world. It is to such a non-violent subjectivity that Frame’s critical engagement with Kantian philosophy gestures. 

Biography

Simone Drichel teaches New Zealand and postcolonial literature in the English department at the University of Otago. She has a PhD from Victoria University of Wellington. Some of her most recent work has appeared in Philosophy & Social Criticism (2008) and in the ‘Levinas & Narrrative’ special issue of Modern Fiction Studies (2008). She is the co-editor of Frameworks, a new volume of critical essays on New Zealand writer Janet Frame. Drichel is now embarking on a book-length study of the intersection of postcolonial theory and continental ethics. Entitled The Other Other: Postcolonialism and Ethics, this project is funded by a Fast-Start Marsden Grant (2009–2011). She is also a founding member of the University of Otago’s Postcolonial Studies Research Network and a co-editor of Borderlands e-journal.

Berlin in My Mind: New Zealand Writers Re-Imagine the German Metropolis Before and After the Fall of the Wall
Claudia Duppé & Sissy Helff (Session 1a, room 1.811)
kloudy@online.de / Helff@nelk.uni-frankfurt.de
____________________________________________________________________

For more than 28 years the Berlin Wall not only divided West Berlin from the former GDR but was a symbol of the Cold War and the Iron Curtain that separated Western from Eastern Europe. When the Wall fell on 9 November 1989, people all over the world witnessed a historic moment in German and world history. 

In 1983, James McNeish was invited as the first New Zealand writer to be a guest in the ‘Artists-in-Berlin’ Programme of the German Academic Exchange Service. The connection between New Zealand writers and the city eventually culminated in the establishment of the Writer in Residence programme. Geographical distance and lack of cultural ties might have given New Zealand writers a unique perspective on the 'old' and 'new' city of Berlin. Their diaries and poems grant us the most immediate access to such cultural moments. Against the backdrop of such historical significance, this paper will look at how New Zealand writers re-imagine the cultural landscape of the German city before and after the fall of the Wall through Cilla McQueen's Berlin Diary, James McNeish’s The Man from Nowhere,  Hone Tuwhare's Was wirklicher ist als Sterben and Kapka Kassabova's Geography for the Lost.
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Claudia Duppé is the scientific coordinator of a German research programme in the natural sciences at the University of Freiburg. Raised in a bicultural environment, she read English Literatures and Geography at Saarbrücken, Leeds (UK), Freiburg and Trier where she earned her PhD with an analysis of 20th century New Zealand women's poetry. She has taught courses in Anglophone literature, academic writing and the teaching of English literature. In addition, she is active as a cultural manager for public readings. Her current research focuses on Anglophone Literatures and Cultures. 

Sissy Helff teaches postcolonial literatures and cultures as well as postcolonial and transcultural theory, media and gender studies at the University of Frankfurt. More recently she has been working on a post-doctoral project focusing on the representation of refugees in the media and literature. Her publications include the monograph Indian Homeworlds (forthcoming) and the two co-edited volumes Transcultural English Studies: Theory, Fiction, Reality (2008, in press) and Transcultural Modernities: Narrating Africa in Europe (2008 in press).

Notions of Nature: Constructing New Zealand through a German Lens
Eveline Dürr (Session 7a, room 1.811)
eveline.duerr@lmu.de
_____________________________________________________________________

New Zealand’s tourist images and advertising strategies in a globalised world point to the country’s representation as a ‘pure’ nature reserve and unspoiled island paradise. Placing this representation in New Zealand’s historical context and international perception as a European enclave in the South Pacific, reveals the imaginaries of Germans who either want to travel to New Zealand or who had previously visited the country. 

Based on narrative accounts, I give emphasis to individual’s perceptions of ‘closeness to nature’ as a typical New Zealand feature. This places the notion in the wider frame of environmentalism and concepts of nature in Germany, which are informed by both the philosophical legacy of the nineteenth-century and a political culture of environmentalism emerging in post-war Germany. I argue that what many Germans hope to find in New Zealand is an idealised interaction with the natural world, as both an aesthetic force and political engagement. I am also interested in the ways these perceptions shape Germans’ interactions with New Zealand nationals. This paper investigates New Zealand’s myriad representations in Germany and the ways Germans engage with New Zealand.
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Eveline Dürr is a Professor at the Institute for Social and Cultural Anthropology, Ludwig-Maximilians-University in Munich, Germany. Trained in Social and Cultural Anthropology at the Universities of Heidelberg and Freiburg, Germany, and at the Escuela Nacional de Antropología e Historia, Mexico City, she completed her PhD in 1990 and her Habilitation in 2000 at the University of Freiburg, where she held a position as Assistant Professor. Dürr moved to New Zealand in 2004 and was nominated as Associate Professor at the Department of Social Sciences, Auckland University of Technology, in 2005, returning to Ludwig-Maximilians-University in Munich in 2008. Her research interests include the formation of cultural identities, representation, urban anthropology, globalisation processes and indigeneity. She conducted fieldwork regarding these topics in New Zealand, Mexico, the US and Germany. Currently, she is working on migration and transnational linkages between the Americas and the Pacific, with a particular focus on Latin American migrants in Auckland.
William Satchell’s Reception of 19th Century German Literary Discourses in The Greenstone Door
Norman P. Franke (Session 1a, room 1.811)
FRANKE@waikato.ac.nz
_____________________________________________________________________

William Satchell’s novel The Greenstone Door is arguably one of the most seminal novels in New Zealand literary history. While the Greenstone Door is a historical novel, it is also an Entwicklungsroman and a Liebesroman that quotes, and adapts to a New Zealand context, eighteenth and nineteenth-century German literary discourses of love, self construction and society, mainly by Goethe, Schiller and Novalis. As a student Satchell spent some time at Heidelberg thus being exposed to these discourses.

As the novel’s close sees the lover and his love-interest united in reciting Schiller’s Lied von der Glocke, the reader realises that this is neither a happy ending for the young couple nor for early Pakeha literature in New Zealand as the conflict between ‘civilised’ and ‘indigenous’, ‘pragmatism’ and ‘idealism’ remains unresolved. In the caves under Pirongia and the Kyffhäuser the spectres of oppressive and totalitarian modernity continue to roam. This paper will explore the extent to which Satchell used German literary discourses to narrate and comment on the Land Wars and on the rise of bourgeois modernity and colonialism in New Zealand. 

Biography
Norman P. Franke is Senior Lecturer and Convenor of German at the University of Waikato. He previously taught at the Universities of Hamburg and Reading. He has published in the areas of German Romanticism, the Enlightenment, Exile Literature (Karl Wolfskehl, Else Lasker-Schüler) as well as German as a Second Language and Culture Studies. Franke is the author of “Jüdisch, römisch, deutsch zugleich…"? Eine Untersuchung der literarischen Selbstkonstruktion Karl Wolfskehls unter besonderer Berücksichtigung seiner Exillyrik (2006), and he contributed to The German Collection Vol. II (1998), Aus dem Schatten des krieges (2005), Else Lasker-Schüler-Jahrbuch zur Klassischen Moderne (2006), and O dürft ich Stimme sein, das Volk zu rütteln! Leben und Werk von Karl Wolfskehl (2006).
Accessing Images of Tuvalu: The Cultural Politics of Gerd Koch’s Niutao Films

Mike Goldsmith (Session 7b, room 1.812)
MIKEGOLD@waikato.ac.nz
_____________________________________________________________________

I propose to extend my analysis of the films produced by the late German anthropologist Gerd Koch in the course of his fieldwork on Niutao, Ellice Islands (now Tuvalu) during 1960 and 1961. The society was then part of the British-administered Gilbert and Ellice Islands Colony and Koch also went on to carry out ethnographic research and filmmaking in the neighbouring Gilbert Islands (now Kiribati), a project which provides some useful points of comparison to the Tuvaluan one.

This paper will focus on the dialectic of access to knowledge, in both the home culture and the outside world, given that some of the practices Koch recorded were considered secret or at least restricted by Tuvaluans at the time. The films raise issues of distribution, reception and ‘ownership’ in the light of changing conceptions of ethnographic and authority in colonial and post-colonial contexts. This set of concerns includes the regimes governing research in societies under colonial rule and the conventions surrounding the storage and use of images in scientific archives, like the Institute for Scientific Film in Göttingen where the films are still housed. If and as time permits, the presentation will be illustrated by screenings of the shorter films in the series.

Biography 

Michael Goldsmith is Senior Lecturer in Anthropology in the Department of Societies and Cultures at the University of Waikato. His publications include the co-authored book, The Accidental Missionary: Tales of Elekana (2002), co-edited special journal issues of Sites (1992) and Journal of the Polynesian Society (2003), chapters in Politics of Indigeneity in the South Pacific: Recent Problems of Identity in Oceania (2002), Welfare Capitalism Around the World (2003), and Texts and Contexts: Reflections in Pacific Island Historiographies (2006), as well as articles in journals such as Anthropological Forum, The American Anthropologist, the CNZS Bulletin of New Zealand Studies, and Asia-Pacific Viewpoint. 
Oceanic Literatures in German Translation

Oliver Haag (Session 3a, room 1.811)
haagoliver@gmx.at

_______________________________________________________________________

The Indigenous literatures of Australia, Aotearoa/New Zealand, and the Pacific, are very heterogeneous. They have emerged from culturally, linguistically, and politically highly diverse regions. However, for all their diversity, they also share one significant similarity. That is, over the last three decades, they have all been translated into European languages other than English, with German being the most frequent among the translation languages. As far as dissemination and publication are concerned, Indigenous literatures have seen a remarkable intellectual and, at times, even economic success in Germany.

This paper explores important aspects of the reception—including the translation and overseas publication—of Indigenous literatures in the German-speaking markets. Drawing on a bibliography as well as a statistical survey of translated books, it retraces the development of Indigenous literatures in German translation. The comparative approach highlights both the differences and the similarities in the publishing of the different Indigenous literatures in German.
Biography

Oliver Haag was born in Graz and studied History and Political Science at the University of Vienna, Austria. He specialised in the history of historiography and autobiography, Indigenous Studies, and theories of nation-building, with particular interest in Australia and Aotearoa/New Zealand. Oliver is the author of academic writings on published Indigenous Australian autobiographies, Indigenous Australian literature in German translation, and Australian historiography. He is currently working on a collaborative research project entitled National Unity Through Diversity and on a project on the reception of Australian, New Zealand, and Pacific literatures in Europe.

Poetry, Politics and the Past: Interweaving Maori Postcolonial Theatre with Brecht

Hilary Halba (Session 2a, room 1.811)
hilary.halba@otago.ac.nz
____________________________________________________________________

During the 1980s and earlier, the politically-charged social atmosphere in Aotearoa/New Zealand that was characterised by such iconic events as the Land March and the Springbok tour protests saw an attendant atmosphere of political awareness in theatre. Maori theatre in this period utilised, amongst other strategies, aspects of western models, such as Brechtian theatrical approaches, in order to engage with Maori concepts.

Playwright Apirana Taylor (Ngati Porou) uses a number of theatrical devices in order to examine the present through consideration of the past. In Whaea Kairau: Mother Hundred-Eater, Taylor re-visions or channels Brecht’s Mother Courage and Her Children – a play he, incidentally claims never to have read – thereby challenging and performing back to its received authority as a western master-text. Contemporary inter-racial and inter-cultural relations in Aotearoa/New Zealand are re-situated into the mid-nineteenth-century Land Wars in Whaea Kairau, and are thereby historified and ‘made strange’ and, using Brecht’s logic, are thrown into sharp relief for the present-day audience to contemplate as a consequence. Whaea Kairau is an epic and poetic work which foregrounds the aftermath of colonialism’s first wave, embodied in the character of Whaea, an Irishwoman who sells colonialism’s tools – guns, gin and bibles – to all parties engaged in the land appropriation conflict. 
Taylor’s resistive textual patterning and rhythm, as well as his disruption of Euro-centric expectations of structure and characterisation, both channel Brecht but also reflect what Ngugi wa Thiong'o terms the “cultural bomb” of colonisation. This paper will focus upon Taylor’s dramaturgy and upon an analysis of performance strategies in the play’s two productions in Aotearoa/New Zealand, most particularly on Kilimogo Productions’ presentation of the piece in Otepoti/Dunedin in 1999. 
Biography

Hilary Halba is an actor, teacher and director, with twenty years experience in New Zealand theatre and education. She is a founder member of southern bi-cultural theatre collective Kilimogo Productions, and has directed Ngā Tāngata Toa, Homefires and Mauri Tū, all by Hone Kouka, for Kilimogo. Halba studied acting at the Neighborhood Playhouse in New York City and is Executant Lecturer in Theatre Studies at the University of Otago. 
Encounters in Nineteenth-Century New Guinea: Otto Finsch and the ‘Notorious Papuans’

Hilary Howes (Session 7b, room 1.812)
hilary.howes@anu.edu.au

______________________________________________________________________

Financed by the Humboldt Foundation for Scientific Research and Travel, Otto Finsch voyaged extensively in the Pacific between 1879 and 1882, visiting Hawai’i, parts of Micronesia and Island Melanesia, New Zealand, New Guinea, and the Torres Strait Islands. In 1884 he returned to New Guinea as a member of the Neuguinea-Kompagnie and was instrumental in the acquisition of north-east New Guinea (Kaiser-Wilhelmsland) and the Bismarck Archipelago as German protectorates. 
His numerous publications on the indigenous inhabitants of New Guinea ranged from travelogues and journal articles to lengthy ethnographical monographs and even a biography, possibly the first ever written of an indigenous New Guinean. Not surprisingly, these texts reflect the prevailing scientific and colonial discourses of the late nineteenth-century and their associated literary conventions. I argue that they were also significantly shaped by Finsch’s personal encounters with indigenous New Guineans and his perceptions of their behaviour, lifestyle, and physical appearance. In particular, his predominantly positive experiences as temporary guardian of an indigenous teenage boy who travelled with him from Matupit to Germany, led Finsch substantially to revise his opinion of New Guineans’ moral character and intellectual abilities. 
In this paper I compare Finsch’s 1865 monograph, New Guinea and its Inhabitants, assembled largely from Dutch travellers’ accounts and published well before his own journeys to the Pacific, with his post-voyage publications. I identify examples of indigenous presence in these writings and discuss the ways in which Finsch’s pre-voyage assumptions about New Guinean racial identity, in regard to both physical appearance and behaviour, were (occasionally) confirmed and (frequently) challenged by his encounters with actual indigenous New Guineans.
Biography

Hilary Howes is currently undertaking a PhD at the Australian National University. Born and raised in Melbourne, Australia, she attended the University of Melbourne completing her undergraduate studies in 2004 with a Bachelor of Arts, Bachelor of Sciences / Diploma in Modern Languages (German) and in 2006 completed a Master of Arts in History and Philosophy of Science. Her research interests include environmental history, history of science, European intellectual history, and history of encounters.
Constructing New Zealand for the German Popular Television Audience: Der Liebe entgegen and Das Glück am anderen Ende der Welt
Stan Jones (Session 7a, room 1.811)
sjones@waikato.ac.nz
____________________________________________________________________

This paper takes two case studies of ‘Fernsehfilme’ television movies made by German production houses for the two major national broadcasters in Germany. Neither has had any exposure in New Zealand. Both films take emigration from Germany to New Zealand as their narrative motif, although they locate it differently in history. I will background German emigration with reference to the study, Keeping a Low Profile: an Oral History of German Immigration to New Zealand by Brigitte Boenisch-Brednich (2002).
I will examine both films’ genre identity, their production history (with particular stress on the input from the local industry in New Zealand) and their ratings and reception in Germany, as far as this can be determined from published and institutional sources, and will attempt to determine:

A) How far either ‘Fernsehfilm’ plausibly depicts an ‘authentic’ New Zealand and can arguably function as a cross-cultural audiovisual text, with attendant implications for the evaluation of such texts, and/or

B) How far they construct an image of the (possibly idyllic) antipodes in the South Pacific that conforms to cultural stereotypes and expectations of the target audience in Germany. 
Accordingly I will close by purporting to take a distinctly local, New Zealand stance towards the topic. This intends tackling an evaluative proposition in the form of an, admittedly leading, question: Does the common location of the two productions remain no more than a backdrop serving particularly elaborate ‘Seifenopern’ German versions of the international ‘soap’ format?  As most participants will not have seen these films, I will offer in support a synopsis and a range of extracts.

Biography

Stan Jones is Senior Lecturer in Screen and Media Studies at the University of Waikato. He is the author of Projecting a Nation: New Zealand Film and Its Reception in Germany (1999). He has also contributed to the journals Illusions and Metro and to the collections European Identity in Cinema (1996), Screening the Past: Film and the Representation of History (1998), Twin Peeks: Australian and New Zealand Feature Films (1999), Fifty Contemporary Filmmakers (2002), and New Zealand Filmmakers (2007). Jones has special interest in teaching and researching German/European cinema (particularly the work of directors Wim Wenders and Marcel Ophüls) and the reception of New Zealand filmmaking in Germany. 

Literary Manifestations of Female Identity/ies in Select Post-Provincial Maori Novels Through the Lens of a Gender-Orientated Narratology

Katharina Luh (Session 3a, room 1.811)
Katharina.Luh@gmx.net
_________________________________________________________________

Not only have discourses on ethnic and gender issues played a major role in New Zealand society since the Maori renaissance and second-wave feminism, but with regard to the novel, the period from 1970 onwards, can be seen as the most productive and manifold in the country’s literary history. Since then a considerable spectrum of innovative themes and modes has emerged and new forms of cultural self-expression have been created. These literary developments stood in fruitful exchange with a socio-political environment coined by massive cultural and historic make-overs. Literature, culture and society have, therefore, all led to challenging and reinterpreting identities which were formerly believed to be stable. More important than the creation of an extraordinary differentiation in literary content and form, however, they have allowed previously marginalised minorities a fictional voice - mostly in the works of women and Maori. 

In particular, the Maori novel in English has offered very diverse concepts of male and female identity/ies and culturally specific ideas about gender(s). Mana wahine Maori has played a vital role in the reconstruction of female positions of power and the challenge of indigenous patriarchal structures. Over the last few decades male and female Maori authors have steadily contributed to the re-writing of traditional and supposedly authentic conceptions of gender – representations which are becoming more versatile and critical and can be understood as fictional testimonies of indigenous women struggling for an acceptable position within New Zealand culture. 

This paper endeavours to outline select fictional manifestations of culturally specific femininities against the background of socio-historical contexts. It will achieve this by providing interpretational suggestions using a gender-oriented narratology and suggesting genre-specific developments and trends since the 1970s in regard to dominant themes, forms and functions of gender.
Biography
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As Far Away as You Can Get: German Writers, Artists, and Thinkers in New Zealand During and After World War II
Peter H. Marsden (Session 2b, room 1.812)
marsden@anglistik.rwth-aachen.de
____________________________________________________________________

The point of departure for this paper is exile – exile imposed not by inner compulsion but by external, indeed existential necessity, illustrated specifically by the fate of a number of Jewish writers, artists and intellectuals (e.g. Karl Wolfskehl and Karl Popper) who for obvious reasons had to leave Nazi Germany and Austria during the 1930s and 1940s and who for almost equally obvious reasons fled to what seemed the safest possible haven, namely New Zealand. Overcoming the “tyranny of distance” (Geoffrey Blainley) in order to create their own personal distance from tyranny, these refugees sought asylum at “the other end of the world”. 

My aim is to chart the trajectories of such refugees from various points of view: What did they leave behind? What cultural baggage did they take with them and how much of it did they retain? How were they received and treated in and by the host country? What impact did the whole experience have on their writing and thinking, their mentality and their conception of culture? What impact did they and their work have on New Zealand? In a second section of the paper, I will be looking at a rather different set of visitors from the German-speaking world in the postwar period (e.g. Friedensreich Hundertwasser). These individuals might be classed as voluntary exiles (or “extended temporary residents,” as it were), drawn to Aotearoa New Zealand  as a destination for primarily personal reasons. Clearly, a central issue will be to consider what parallels – if any – can legitimately be drawn between the two groups.

Biography

Peter H. Marsden was educated at the Universities of Oxford, London and Manchester. He recently retired from the Department of English Studies at RWTH Aachen University, Germany, after many years as a lecturer. His research interests embrace both linguistics (e.g. varieties of English and translation studies) and literature, with a particular focus on Australian and New Zealand poetry. His publications include essays on the oral tradition in Aboriginal and Maori writing as well as a number of studies of individual authors such as Peter Bland, Peter Goldsworthy, Les Murray, Robert Sullivan and, most recently, Hone Tuwhare.

German Migrants and the Asylum in Nineteenth-Century New Zealand

Angela McCarthy (Session 5c, Main Hall)

angela.mccarthy@otago.ac.nz
_____________________________________________________________________

With some exceptions, investigations of foreign-born migrants in nineteenth-century New Zealand generally emphasise the successful adjustment and settlement of newcomers. Furthermore, most explorations of migrants in New Zealand are confined to a focus on individual migrant groups rather than the pursuit of comparative studies. But what do we know about migrants who struggled with their relocation abroad? Attempted suicide, heavy drinking, violence, and domestic disharmony were all possible outcomes of dysfunction, despair, and hardship, and were among the reasons for committal to an asylum. 

This paper, drawn from a larger, Royal Society of New Zealand Marsden-funded project on migration, ethnicity and madness, examines in a comparative context German migrants who were admitted to lunatic asylums in New Zealand during the nineteenth century. The first section of the paper will provide a statistical overview of German admissions compared with those of other ethnicities in New Zealand asylums, summarising such key demographic data as age, gender, marital status, occupation, and cause of admission of those cases that have been examined. The second part of the paper will then engage with the details contained in patient case files to examine issues relating to the migration pathways and expressions of ethnicity of German patients. How long had German migrants resided in the country before admission to the asylum? Had they spent time in other countries between leaving home and arriving in New Zealand? What elements of their ethnicity can be found in the patient casebooks?

Biography

Angela McCarthy is Professor of Scottish and Irish History at the University of Otago where she teaches courses on Irish and Scottish migration, and Scottish history. She has published widely on aspects of Scottish and Irish migration, with her most recent book being Personal Narratives of Irish and Scottish Migration, 1921-65: ‘For Spirit and Adventure’ (2007). Previous books as author include Irish and Scottish Migrants in New Zealand, 1840-1937: ‘The Desired Haven’ (2005) and, as editor, A Global Clan: Scottish Migrant Networks and Identities Since the Eighteenth Century (2006). Her major current research is a Royal Society of New Zealand Marsden-funded project on migration, ethnicity, and lunatic asylums in Australasia.

‘Like-Minded Liberals’ A Comparison of the German Free Democratic Party (FDP) and ACT New Zealand

Geoffrey Miller (Session 5b, room 1.812)
geoffreymiller@gmail.com
_____________________________________________________________________

New Zealand adopted the German Mixed Member Proportional (MMP) electoral system in 1996, creating a strong basis for comparative research between the two countries. This presentation will examine two niche parties which focus their attention on the economy: ACT New Zealand and the Free Democratic Party (FDP) in Germany. 
ACT won a 3.65% share of the party vote at the 2008 New Zealand General Election, giving it five Parliamentary seats. Subsequently, and for the first time, ACT entered into a significant support arrangement, with the major centre-right National Party. For its part, the FDP is the third-largest party in the Bundestag, having won 9.8% of the party vote at the 2005 federal election, although it is currently shut out of government by a Grand Coalition. In comparison to ACT, the FDP has substantial experience of being in power, having formed part of governing arrangements continuously from 1969-1998.

This presentation will first ask whether ACT and the FDP can be legitimately compared with one another and whether ACT's claim that the FDP is ‘like-minded’ is justified. To do so, it will examine the parties' histories, manifesto contents, leadership, imagery and overall strategy. If a legitimate base for comparison is established, the presentation will then examine what lessons ACT, with little previous experience in government, might draw from the experiences of the FDP, a party which for 29 years acted as ‘kingmaker’ in German politics. If, however, significant divergences between ACT and the FDP are found, the presentation will ask whether these may be a reason for the still comparatively limited popularity of ACT, versus the FDP.

Biography

Geoffrey Miller lectures in the Department of English and Linguistics at the University of Mainz, where amongst other courses he teaches an introductory New Zealand Studies paper. Graduating in 2007 with a Bachelor of Arts (Hons) in Political Studies from the University of Otago his dissertation was highly commended by the New Zealand Electoral Commission in the tertiary student research section of the 2008 Wallace Awards. An abridged version of the dissertation was published under the title Why Small Parties Fail: A Case Study of ACT New Zealand in Political Science (New Zealand) vol. 59 (December 2007), and a case study of ACT co-written by Miller has been included in Political Marketing: Principles and Applications (forthcoming). Miller has published commentary on ACT in the New Zealand Herald, and in October 2007 he started a weblog dedicated to independent analysis of the political party. 
New Zealand Composer Michael Norris and his Musical Relationship with Germany

Rachael Morgan (Session 5a, room 1.811)


rachaelmorgan1@yahoo.co.nz
_____________________________________________________________________

Michael Norris is a Wellington-based composer, currently lecturing at the NZ School of Music. Over the last few years, Michael Norris’ relationship with the German contemporary classical music scene has flourished. What began as a chance discovery of a work by Hanspeter Kyburz has lead to a close involvement with musicians in both Germany and Austria. He has participated in international composition courses featuring leading European composers and has had works performed by a wide range of ensembles. In 2007, Norris spent six months in Austria where he initiated a number of projects with artists there. He recently received commissions from the Pierrot Ensemble of Vienna and the Donaueschinger Musiktage, two prestigious commissions on the European stage. 

In this paper I will investigate how Norris’ interest in and involvement with German contemporary music has affected his own style and approach to composition. Has he picked up stylistic traits common to German music, or has he used his new-found knowledge to continue developing his own individual aesthetic? I will also expand on this to look at whether Norris’ experience has had any effect on the wider New Zealand classical music scene. 

Biography

Rachael Morgan is the 2008 recipient of the Edwin Carr Foundation Scholarship. Through the scholarship she is currently studying in Italy with Fabio Cifariello Ciardi.
Morgan completed her BMus in Composition at Waikato University, studying with Martin Lodge and Michael Williams. She then went on to study at Victoria University of Wellington, receiving her MMus (Distinction) under the tutelage of Michael Norris.

Her works have been performed by Okta, Gate Seven, the Auckland Academy Orchestra, the Tudor Consort, and leading New Zealand soloists. Musikhochshule Lubeck also included idiosyncrasies in the Neue Musik Aus Neuseeland festival, 2006. Further pieces have been workshopped by Stroma, the Auckland Philharmonic Orchestra and the Nelson Composers Workshop. Current projects include a commission from 175East.

Rachael co-produced, with Jack Body, Emerging Composers and has contributed articles to Canzona and worked at SOUNZ and the British Music Information Centre. She is also a member of the New Zealand Studies Association (NZSA) committee.

Old Ways, Novel Meanings: Forging Indigenous Modernities in Native Pacific Writing

Michaela Moura-Koçoğlu (Session 3a, room 1.811)
michaela@moura-kocoglu.com
______________________________________________________________________

This essay sets out to explore the multiple articulations of indigenous modernities reverberating in Native Pacific novels from Samoa, the Marshall Islands and Aotearoa New Zealand. The notion of indigenous modernity relates to the idea that indigenous peoples construct their very own, distinct forms of modernity: expressions of culture and identity are not firmly entrenched in an ancient past, but are inextricably bound to processes in which traditions, histories and mythologies are remembered, re-validated and re-enacted to make sense of the contemporary self. Native Pacific cultures and identities are increasingly negotiated against a globalised framework, in which global economic and political interests intersect with, and impinge on, local mechanisms of politics, power and indigenous identification. Defying a simplistic antagonism of the ‘traditional’ versus the ‘modern’, indigeneity finds diverse expressions which blend re-constructed traditions with novel forms of indigeneity.

Along these lines, this paper explores manifestations of modern indigeneity in novels by Albert Wendt, Robert Barclay and Alan Duff. Central for my reading of Native Pacific texts is the question of how re-formulations and re-collections of past narratives, mythologies, and traditions are translated into a global context. I will show that the texts transgress bipolar notions of alterity by articulating indigenous modernities that negotiate present-day conflicts and tensions in relation to re-validated traditions. The concept of modernity is thus imbued with a distinctly indigenous quality by staging concepts of spirituality, cosmogony, and traditions as viable modern practices.

Biography

Michaela Moura-Koçoğlu lives in the United States and is currently a Visiting Scholar at the Florida International University in Miami. She studied New English Literatures and Cultures at Goethe-University in Frankfurt. After receiving a Masters degree in 1999, she worked as a journalist and communications specialist at an international financial service provider. In 2008, she completed her doctoral thesis. Her research focus is on Indigenous Women’s Studies, Maori Writing, Lusophone & Anglophone African Literature, Multicultural Children’s Fiction as well as Literature from Oceania. 

Stories from the Pacific: Cathie Dunsford and the Importance of Storytelling
Nora Neumann (Session 1a, room 1.811)
nora_esther@yahoo.de
_____________________________________________________________________

Germany is publicly closing the chapter of the ‘Cold War’: the Tempelhof Airport in Berlin was recently closed, the event being a reminder of the friendly relationship between the West German state and its paternal partner the US, the latter having for example supported the people of Berlin during the blockade. Representations of the ‘Cold War’ often come to the conclusion that Germany and, after all, the world had experienced a time of relative peace, apart, of course, from minor, though frequent conflicts all over the world. Ironically, the situation of the ‘overkill’ (both super powers being equipped with nuclear weapons so that military conflicts were not taken up readily) can be seen as having stabilised the situation. 
The same era, however, can be recounted in less optimistic ways. Cathie Dunsford’s literature is concerned with giving and referring to accounts of events that a Western public may easily forget or be unaware of. Dunsford describes the actual dimension of nuclear armament: in the context of her account of the latest nuclear tests by the French government in the 1990s, she is also referring to the fate of other Pacific states and, generally, the exploitation of indigenous people all over the world. After all, she is also installing the notion that to every representation there may be a corresponding, diverse representation. 
Working with Dunsford`s writing, I would like to show how narrow some existing representations of German history must seem. Exploring relationships between Germany and the Pacific, I point out that connections between Germany’s own situation and the suffering of people in the Pacific have yet to be made. Pacific literature, such as Cathie Dunsford’s, helps to acknowledge a world beside “our own” and thereby to establish these missing connections.

Biography

Nora Neumann was born, lives and studied in Berlin. She studied English and History at the Free University of Berlin, and was awarded her Master of Arts for her thesis on the novels of Cathie Dunsford: Contemporary Writing from New Zealand/ Aotearoa: Cathie Dunsford: A Literary Activist. Nora was on the organising committee for the International ‘Postcolonial Springschool’ at the Free University of Berlin in 2005. She has published an edited version of her Master thesis in the omnibus volume TALKSTORY. The Art of Listening: Indigenous Poetics and Politics in Cathie Dunsford's Books. 

‘Strange Power of the Speech’: Cross-Cultural Encounter and Coming of Age in Flight of the Albatross
Eva Rueschmann (Session 1b, room 1.812)
erueschmann@hampshire.edu
______________________________________________________________________

The 1996 film Flight of the Albatross, directed by German filmmaker Werner Meyer and adapted by Maori screenwriter Riwia Brown from an American young adult novel by Deborah Savage, represents one of a handful of German-New Zealand co-productions that have, according to Lauren Jackson, brought the two countries together in “a very interesting but complex process of cultural negotiation”. Germans have been fascinated by New Zealand cinema since the early 1980s, in part because of New Zealand’s and Germany’s common search for a national identity expressed in cinema, and because the films evoke a neo-Romantic sense of otherness and remoteness for Germans. The opportunity for identification and also cultural misreading arises in this cinematic interchange.

In my paper, I would like to re-examine Flight of the Albatross through the central theme of cross-cultural encounter. The relationship between the two teenaged protagonists from different cultural, national and racial backgrounds becomes a crucial element in this story and a stage for the cultural negotiation mentioned earlier, in this case the moments of understanding and misapprehension, prejudice and appreciation that Sarah from Berlin and Mako from Kauri Island must go through to reach a connection. It is significant that Flight of the Albatross focuses on adolescence as both teenagers are discovering and negotiating their identities and life purpose as young adults who both need their family and desire to escape its strictures. Coming from divorced families with fraught understandings of their respective heritage, both teens must not only face their own assumptions but they also become catalysts for change on the island as they discover the secret of a mysterious mountain/burial site.
Biography

Eva Rueschmann is Associate Professor of Cultural Studies at Hampshire College, Amherst, Massachusetts. She is the author of Sisters on Screen: Siblings in Contemporary Cinema (2000) and the editor of Moving Pictures, Migrating Identities (2003). She has also published essays on New Zealand Film in the journals Post Script and the CNZS Bulletin of New Zealand Studies and in the book New Zealand Filmmakers (2007). Her current book project focuses on coming-of-age narratives and postcolonial identities in Australian and New Zealand cinema.
The Reception of Ferdinand von Hochstetter’s Work Concerning New Zealand in Jules Verne’s Novel The Children of Captain Grant
Georg Schifko (Session 4a, room 1.811)
georg.schifko@univie.ac.at
_____________________________________________________________________

The aim of this presentation is to discuss to what extent the article Voyage a là Nouvelle-Zélande (1865), a summarised French translation of Ferdinand von Hochstetter’s book Neu-Seeland (1863), served as a model for certain ornithological, geographical and ethnographical passages of Jules Verne’s largest novel The Children of Captain Grant, which was originally published in the years 1867/68. 
Hochsetters’ influence can be seen through revealing particular text in passages of the novel, particularly where the literary characters find kiwis in a nest and also where the characters, abducted by Maori, are brought to a village at Lake Taupo. The impact of Hochstetter’s work can also be clearly demonstrated in other scenes of Verne’s novel. I will argue that Verne gathered, altered and depicted information provided from Hochsetters’ book and used several images as models for his own illustrations all to be included in his novels with varying degrees of accuracy. The reception of the book by Jules Verne, as well as the repeated mentions of his name in the novel The Children of Captain Grant can be regarded as one of the many marks of honour received by the German scholar and explorer Ferdinand von Hochstetter.

Biography

Georg Schifko is a lecturer at the University of Vienna, where he teaches on the traditional culture of the Maori. He studied biology and social anthropology at the University of Vienna. In 2004 he finished his thesis on the image of the Maori in Jules Verne's work. Schifko has written several articles on the European image of the Maori, the Maori-collections in Vienna, Andreas Reischek and Ferdinand von Hochstetter, as well interdisciplinary works focusing on the impact of animals in culture. His research interests include the indigenous people of the Canary Islands.
The World in a Pension: The Transnational in Katherine Mansfield’s In a German Pension
Delphine Soulhat (Session 1a, room 1.811)
d.soulhat@gmail.com
______________________________________________________________________

In a German Pension, four words for a collection of short stories by Katherine Mansfield. They enclose all at once the English language of a New Zealand author, a French-borrowed idiom, and a German setting. But if the title of the collection is a melting pot, its backdrop – the pension – is also the locus of transnational stakes. Mansfield used her experience as a guest in various German guest houses to set up a unifying backdrop and turn the pension – as house/building – into a stable core around, through, and within which unending subjective and national fluxes are organised. The house, as Gaston Bachelard conceived of it, is part of an original dialectic of the microcosm and macrocosm where the contacts between Germany, the UK, and New Zealand are involved in an inescapable logic of transit. 

Although Mansfield never showed any particular interest in international politics, and yet, at a time when the relations between Britain and Germany were tense, the writer turned the pension into a catalyst, a concentration of individualities and national trends, only to debunk them through her narrator, whose position as a New-Zealander hesitates between outsider and privileged observer, and party – as if the colonial were doomed to belong to the unnamed and the in-between. After affecting diegetic structures, the precarious balance of power Mansfield thus stages spreads to language. The pension cannot be a free zone and when Germany threatens to stifle the fictional voice of the British Empire, language becomes the true locus of the encounter of nations. Linguistic resistance to overwhelming national attitudes takes the form of polyglossia and an inversion of clichés through irony. The limits to this encounter and attempt at conciliation may be reached as the author explores transnational relationships in the light of translational issues.

Biography

Delphine Soulhat is a junior lecturer teaching English Literature at Université Lumière in Lyon. She is currently completing her PhD at Université Paris X where, in collaboration with Claire Bazin, she is investigating the way Katherine Mansfield dramatises and verbalises the interaction or confrontation with otherness, be it at an intersubjective, cultural, or stylistic level. Soulhat was a speaker at the recent Katherine Mansfield international conference in London in September 2008 and at the annual FAAAM conference in Paris in June 2009. 
Saolufata’s ‘Girls’ Before, During and Since the German and New Zealand Administrations in (Western) Samoa
Manumaua Luafata Simanu-Klutz (Fata) (Session 3b, room 1.812)
fata@hawaii.edu
______________________________________________________________________

The purpose of this paper is to highlight changes and continuities in Samoa's networks and mechanisms of power, both modern and traditional, and their effects on gender relations at the family, village, and national levels during and since the German and New Zealand administrations of the early twentieth century. 
Networks and mechanisms of power refer to colonial, national, and international systems of governance on the one hand, and Fa'amatai, or the system of chiefs at the village level on the other. I use as illustration Le Nu'u o Teine, or the Village of Girls, of Saoluafata, a village on the north-eastern side of Samoa’s main island of Upolu. Unlike most other villages in Samoa where the power of the sisters has become obscured, the political structure and voice of Saoluafata's teine, or girls, has persisted. However, for a nation that is rapidly becoming middle-class, can the traditional power structure for these women be sustained?  The key questions are: What kinds of power and gender relations existed in Samoa before, during, and since German and New Zealand administrations?  What effects did colonial policies have on these relations particularly at the village level?  What kind of power realignment has occurred since independence?  
I posit that a discussion of Saoluafata’s socio-political past has broader implications for a people still convinced that Fa'asamoa, or the Samoan Way, is an essential part of sustainable economic development and cultural conservation. Spiraling out towards an historical analysis of the socio-political landscape of Samoa, particularly its effects on the feagaiga, or brother-sister covenant, on women as wives, and sisters as social planners, I will add to, adjust, and/or offer a new way for Samoa's women to (re)think the long-term effects of their political aspirations on the spirit and utility of their power as feagaiga. 
Biography

Fata Simanu-Klutz was born in American Samoa. She is a full-time doctoral student and part-time lecturer at the University of Hawaii at Manoa. She travelled to New Zealand on a teacher-training scholarship in 1969 and then taught for some years in Samoa and American Samoa. A grant from the East-West Center placed her in Hawai’i in 1986 for a Masters degree in elementary education and the language arts. In 1999, Fata returned to graduate school for doctoral studies in Pacific History. She is currently ABD and hopes to graduate in 2009. 
Remote Imaginings: Gottfried Semper and the New Zealander

Robin Skinner (Session 2b, room 1.812)

robin.skinner@vuw.ac.nz

______________________________________________________________________

Exiled and in extreme poverty in early 1850s London, the German architect and architectural theorist, Gottfried Semper, found work at the Great Exhibition (1851). Here he had open access to the exhibits and the exhibition organisers. Like several earlier German theorists, he enthused on the material culture of the Pacific. Almost immediately he cited Maori mats, canoe lashing and pa construction to support his theory on a textile origin for architecture; later he documented this argument in his magnum opus der Stil (1863-67). At the exhibition he met, and possibly befriended, people who had firsthand experience of Maori life in New Zealand. 

Focusing upon these previously unknown dealings, this paper extends current understanding of the development of the theorist’s thought. It compares his remote and somewhat romanticised interpretation of Maori tradition with those who had experienced life in Maori community in order to consider wider issues relating to cultures imagined from afar. In addition, after recounting how Semper’s dealings with a former resident in New Zealand had a highly significant impact on his professional life, the paper considers ramifications of his theorising upon his architectural career in London.

Biography

Robin Skinner is an Associate Dean at the School of Architecture, Victoria University of Wellington where he researches and teaches architectural history and the architecture of New Zealand and the Pacific. He has published papers on New Zealand architecture in the twentieth-century in the journals Fabrications and Interstices and as chapters included in The Politics of Making (2007) and Shifting Views: Selected Essays on the Architectural History of Australia and New Zealand (2008). Skinner recently completed a PhD dissertation on mid-nineteenth century British perceptions of architecture in New Zealand.

Migrant Cinema in the Postcolonial Pacific

Jo Smith (Session 1b, room 1.812)
jo.smith@vuw.ac.nz

______________________________________________________________________

In 2008, New Zealand Samoan filmmaker Sima Urale directed her first feature film Apron Strings. After a series of critically successful short films dealing with a range of issues, Urale’s latest cinematic offering deals with Indian and Pakeha subjects living in Otahuhu, Auckland. This paper examines how Urale, as a Pacific Island director, negotiates the themes of migrancy and settlement within a contemporary postcolonial nation such as Aotearoa/New Zealand. 
Apron Strings addresses the fraught relationship between mothers and their sons as well as intercultural conflicts in an urban New Zealand community. The paper argues that Urale’s cinematic style offers an innovative perspective on the topic of community and belonging within the postcolonial Pacific due to her status as a Pacific Island filmmaker working within the New Zealand film industry. While Urale’s oeuvre reflects her resistance to being type-casted as a Samoan director (dealing solely with Samoan issues) this paper suggests that there is critical value in drawing on her status as a Pacific Island filmmaker to examine the political insights underpinning her work. 
When Urale states that, “it is so rare to see other ethnic groups on our screens other than just Pakeha and Pacific peoples”, this comment suggests that her involvement in Apron Strings is yet another iteration of her ongoing commitment to a form of politicised cinema that addresses the larger postcolonial context of Aotearoa/New Zealand and the Pacific. This paper examines the elements that make up this politicised aesthetic, paying particular attention to the theme of food and hospitality in Apron Strings, as well as settler and migrant (Pacific Island, Indian and beyond) interactions.

Biography

Jo Smith is Senior Lecturer in the Media Studies programme at Victoria University of Wellington. She has published chapters in Contemporary New Zealand Cinema (2008), Studying the Event Film: The Lord of the Rings (2008), Film and Television After DVD (2008), Place: Local Knowledge and New Media Practice (2008), as well as articles in a number of journals including Arena, Continuum: Journal of Media & Cultural Studies, and New Zealand Journal of Media Studies. Her current project examines the politics of New Zealand cultural production (post-2004) and is entitled Unsettling the Nation: Settler-Native-Migrant Media in Aotearoa/New Zealand (2008-2009). Smith researches in the area of postcolonial media theory, indigenous media and new media studies. 
‘In New Zealand the Clock is My Boss; in Niue I am My Own Boss’: Niuean Women’s Migration to New Zealand as Reflected in Biographical Interviews

Hilke Thode-Arora (Session 3b, room 1.812)

hthodearora@googlemail.com
___________________________________________________________________

Since the last fifty years, the small island of Niue has seen a large degree of emigration to New Zealand; it is here that about 90% of all persons counting themselves as Niuean are living today and have their factual (though not necessarily ideal) centre of living. Niuean women participate to a much lesser degree than Niuean men in the New Zealand labour force; still, most of them have had to handle the double bind of large families and several jobs a day. Creating an ethnic and female identity in New Zealand’s polyethnic setting and in their Niuean reference group is of essential importance for them. Being a Niuean migrant in New Zealand has been literarily dealt with by John Pule’s novel and poems and in a published autobiography by Toa Luka. However, female testimonies of migration and life in New Zealand as compared to Niue have been confined to unpublished academic studies.
Based on three years of ethnographic fieldwork in Auckland and Niue, as well as on in-depth interviews with first-generation immigrant Niuean women, and supplemented by accounts from other empirical studies, this paper identifies core themes in Niuean women’s biographical oral histories - village of origin and of postnuptial residence; the men in a woman’s life; women’s groups; social standing; expert skills and their handling; making a living; fun activities; ideal and factual female role - and links them to identity construction in the New Zealand diaspora and the transnational Niuean community in both countries.
Biography

Hilke Thode-Arora is a German social anthropologist, specialising in Polynesia and inter-ethnic relations. She has worked for a number of German ethnological museums, researching Pacific collections and collection history. In her last assignment she studied and collected Niuean weaving for the Ethnological Museum in Berlin. She has held an honorary fellowship with the Women’s Studies Programme of the University of Auckland, and at the same time completed ethnographic fieldwork in Auckland and in Niue, researching ethnic identity construction in the Niuean transnational community. Her book Niuean Weaving and its Social Implications will be published in 2009. 
Re-appropriating the Appropriator: A Maori Playwright ‘Borrows’ from Brecht

Bronwyn Tweddle (Session 2a, room 1.811)
Bronwyn.Tweddle@vuw.ac.nz
______________________________________________________________________

Bertolt Brecht’s problematic relationship with intellectual property is widely known – he encouraged a concept of plagiarism in theatrical practice with his Modellbücher, exploited the skills of numerous ‘collaborators’ in his writing ‘collective’ but insisted that ‘Brecht was a brand name’ for which the user pays. His estate has charged hefty fees for performance rights and sued Heiner Müller for including extensive Brecht quotes in Germania 3. 
Apirana Taylor’s Whaea Kairau, set during the New Zealand Land Wars of the nineteenth-century, has, against Taylor’s will, been marketed as the ‘Kiwi Mother Courage’ and therefore created a similarly problematic discussion around intellectual property. Taylor asserts complete authorship of his play, and claims never to have read Brecht. However the influence of Brecht’s play on specific scenic incidents is too evident in the text to ignore. Brecht’s theatrical practice, particularly the use of props and the concept of ‘historicisation’, were also strongly present in the two productions of the play so far. 

So how can an author unknowingly become a plagiarist? And considering Brecht also ‘quoted’ other published writers, passed the work of others off as his own and plundered historical material for his plays, does it matter if a Kiwi seems to be doing the same to him? This paper will compare the two works in order to consider the question of how far Taylor has gone in appropriating Brecht. Were power inequalities in (inter-racial) negotiation, an underlying theme of Whaea Kairau, also occurring in the writing process and the rehearsal room? 
Biography

Bronwyn Tweddle is a professional theatre director and dramaturg, who has been a lecturer at Victoria University of Wellington since 2001 and became Programme Director this year. She is part co-ordinator of the Masters of Theatre Arts in Directing co-taught by VUW and Toi Whakaari: NZ Drama School. Recent professional directing credits include: Wedekind's Lulu (2005) and Müller's Quartett (2006), and the premiere productions of two new Kiwi plays, Shoes (2008) and Serendipity (2009). Tweddle regularly writes for Illusions, and has published in several other journals. She has been production dramaturg for numerous professional productions, and created three bilingual play adaptations. She has been an Executive Board member of Playmarket: NZ’s Playwrights' Agency and Script Development Service since 2002. 
Making Maori Visible: The Representation of Maori in Documentary Film by the New Zealand National Film Unit in the 1940s and 1950s

Lars Weckbecker (Session 1b, room 1.812)
lars.weckbecker@sundance-factories.de
____________________________________________________________________

Established in 1941, under the direct control of the State administration, the National Film Unit (NFU) provided New Zealand’s population and overseas audiences with often varnished images and narrations of what New Zealand once was and what it desired to become. Within this Maori were frequently subject to ambiguous and contradictory representations as a problematic ethnic group of New Zealand which had to adjust and to be normalised; as a normal and integrated part of New Zealand; and as an exotic remnant of a ‘primitive’, but remarkable culture that provided New Zealand with a cultural distinction from other parts of the ‘civilised world’. 
This is partly due to contradictory demands placed on film production by the NFU. On one hand it was required that the NFU produced films for the promotion of tourism and immigration and thus emphasised what was perceived to be exotic and attractive about New Zealand – mainly its landscape and Maori culture. On the other hand, the NFU had to provide films which assisted national and social integration - these films tended to emphasise the normality of Maori and the perceived ‘progress’ they had made. However, Maori were perceived to have problems in adjusting to the demands of modernity; these problems had to be solved and documentary film was consequently regarded as an (indirect) aid.
Biography

Lars Weckbecker is completing a PhD in the Department of Film, Television and Media Studies at the University of Auckland. Weckbecker completed his Masters in Media Studies, Sociology and Political Studies at the University of Trier in Germany and a Bachelor of Arts at Massey University, New Zealand. His current research interests include history and theory of documentary film, theory and method of Foucauldian discourse and dispositive analysis and socio-political aspects of media communication.

The Outsider’s Gaze: A False Perspective? An Example of German Travel Writing from 1908

Jan Wilm (Session 7a, room 1.811)
janwilm@t-online.de
______________________________________________________________________

The Bibliothek der Unterhaltung und des Wissens (The Library of Entertainment and Knowledge) was a popular monthly general-interest magazine akin to Reader’s Digest, specifically targeting middle and lower class readers. It was published from 1876-1962. Alongside serialised novels and short stories it included reportage and articles on a wide variety of subjects. An issue from 1908 includes an article by Alexander Wirth reporting on New Zealand, entitled Englands blühendste Kolonie (England’s Most Flourishing Colony). 

Wirth’s text gives a broad overview of historical, social, cultural, geographical, and economical aspects of New Zealand at the time. His objective power of observation seems to be limited to descriptions of geological and geographical facts of New Zealand. More subjective, even biased, are his social and cultural descriptions in which he depicts Maori and European settlement. He draws a cruel picture of the Maori as cannibals and loiterers, who can be domesticated only by colonial rule and strict guidance. The Maori are shown as 'others' whose customs and lives are inconceivable to the author. The text shows the New Zealand islands as a place of abundant natural resources and a perfect location for migration. The island country is shown as a place whose riches invite settlers to draw from the wealth of its flora and fauna and playfully favours the exploitation of these for the sake of settlement or sport such as hunting. This paper will present these aspects and opinions in close scrutiny to show a travel writer's biased and false perception of an island he considered on the far side of the world. 

Biography

Jan Wilm was born near Frankfurt and is graduating in English and American Studies at Johann Wolfgang Goethe-University in Frankfurt, Germany. He has briefly studied at the New York Film Academy, and hopes to make creative writing alongside academic work his vocation. His research interests include American, British, and Anglophone literature, especially the works of Philip Roth, Samuel Beckett, and J.M. Coetzee. 
Sites of Representation: New Zealand’s Embassies and Consulates in Germany, 1966-2008

Gordon M. Winder (Session 5b, room 1.812)
Gordon.Winder@econhist.vwl.uni-muenchen.de
______________________________________________________________________

Embassies and consulates have received little attention from social scientists, but as governments come to terms with the practical realities of globalisation the spaces and activities of their ministries of foreign affairs have been transformed. This paper analyses the New Zealand government’s permanent sites for representation in Bonn, Hamburg and Berlin, as spaces expressing the evolving New Zealand-German relationship and as locales for relational activity. Under its own changing policy guidelines, within the expectations of established international protocols, and in keeping with the changing political organisation of Germany, the New Zealand government has refocused and redefined its government-to-government representation, and reorganised and relocated its embassies and consulates in German-speaking Europe. In the process the very concept, functionality and built form of the ideal New Zealand embassy has been transformed. 
Opened in 2000, New Zealand’s Berlin embassy occupies part of the reconstruction work near Checkpoint Charlie completed after the fall of the Berlin Wall and before the 11 September 2001 terrorist attacks. Like the consulate opened in Hamburg in 1992, the embassy can be read as an unobtrusive functional component of an inner city commercial district. Their presence certainly did not attract the critical attention afforded the new American embassy in Berlin. This paper explores the transformation of New Zealand’s overseas system of representation in Germany in terms of built environment. 
Biography

Gordan Winder is an economic and historical geographer. He studied for his PhD at the University of Toronto where he held a Connaught Scholarship, University of Toronto Open Fellowship and a Massey College Junior Fellowship. He returned home to Auckland with experience from the Department of Geography at Mount Allison and Brandon Universities in Canada, to become the Associate Director of the School of Geography, Geology and Environmental Science at the University of Auckland. Winder received research awards from the University of Auckland in 1993, 1997, 2003, and 2005, and he was the principal organiser for the 12th International Conference of Historical Geographers in 2003. In 2008 he moved to Ludwig-Maximilians-Universität’s economic history programme where he is developing research interests in new directions at the intersection of economic geography and economic history.
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